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7 Freestyle: Artistic — Overview

7A Overview
7A.1 Definition

In Artistic Freestyle, riders perform to music, with costumes, props and any kinds of
unicycles. Riders are judged not only on skill, but also on how well they entertain and
put on a show. There are Individual, Pair, and Group Freestyle events.

7A.2 Rider Summary

This section is intended as an overview of the rules, but does not substitute for the
actual rules.

* No safety gear is needed.

« Any number or type of unicycle is allowed.

+ Be aware of advance registration requirements.

+ Be aware of the time limits for your events.

* Be aware of judging criteria when creating an artistic routine.
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7B Competitor Rules
7B.1 Safety

No safety gear is needed.

7B HEERFOHRA]

B.1 etk

TaT s 4 —HITLE L Ly,
7B.2 Unicycles

Any type and any number.

7B.2 —HRjEH
Y ORET LA TS B,



7B.3 Rider Identification

No rider identification is required.
7B.3 ZEFDFLH

BETHDZ EOFEHITLE L L,

7B.4 Protests

Protests must be filed on an official form within 15 minutes of the posting of event
results. Protest is only possible against mistakes in calculation or other mistakes not
connected to a judge’s subjective score. Protest against judges’ scores is not permissible.
The Chief Judge must resolve all protests within 30 minutes of receipt of the written
form.
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7B.5 Deadline For Signing Up

These events have a deadline for entry, which must be specified in the registration form.
If not specified in the registration form, the deadline is one month before the official
convention start date. A maximum of ten Individuals, ten Pairs routines, and two
groups will be allowed to be added after this time to account for difficulties in travel
planning or other valid reasons that are communicated about in advance. These will be
added in the order of their request to the Chief Judge and Convention Director via email
or fax. Participants who attempt to sign up less than 36 hours prior to the beginning of
the specified competition will not be allowed to enter.

Changing pairs partners is allowed up to 24 hours prior to the actual competition as
long as the category does not change.
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For Group Freestyle, it is recommended to sign up alternates for the routine.

In the case of injury or illness, groups with alternates signed up may substitute riders up
until the start of the routine. If a group does not have alternates signed up, then they
must get the permission of the Chief Judge to substitute riders and this is only allowed
up to 24 hours prior to the start of that competition. If a group adds or subtracts



riders so that they must change from Large Group to Small Group (or vice versa), this
is allowed as long as it doesn’t violate the per-country limitations for the competition
and it is done at least 24 hours before the event. The Chief Judge must be notified of
any changes or substitutions to be made.
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7B.6 Competitions

7B.6.1 Group Freestyle Restrictions

Group Freestyle is divided in Large Groups and Small Groups Each rider may enter each
competition (Small Group, Large Group) only once. For example: a rider can be in one
small group routine and one large group routine but not two small group routines.

A rider may appear in a second Group Freestyle performance (Small Group, Large
Group) with permission of the Chief Judge, to replace a rider due to illness, injury or
other mishap.

7B.6.1.1 Small Group

Minimum of three riders, maximum of eight.

7B.6 K&
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TN—T TV —=REANNTT =L RAEF— I IT NS, BBRFIIKE LTI —
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7B.6.1.1 Small Group

Minimum of three riders, maximum of eight.
7B.6.1.1 AE—/L

3ALL E8 K,

7B.6.1.2 Large Group

Minimum of nine riders, no maximum number of riders.
7B.6.1.2 T—

INLL ETAED ERRITZ2 0,

7B.7 Categories

Acrtistic Freestyle competitions are organized either by age group (Age Group, Junior
Expert, and Expert) or by category (Novice, Intermediate, and Expert) as determined
by the host.



7B.7.1 Choosing Categories

Category Name | Level
Novice 0-3
Intermediate 4-6
Expert 7-10

7B7 AT A —
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Categories are determined by skill level. The IUF Skill Levels are used as a guide to

determine level of skill. Skill level testing is not required; these numbers are just used

as a point of reference.

For Pairs Freestyle the skill levels of the two riders should be averaged to determine

category placement.

Riders may enter the competition category they wish according to the approximate skill

level of the skills planned for the routine. Riders who wish to enter a category that falls

outside the guidelines must communicate their choice and reasons to the Chief Judge

before the competition. The Chief Judge will review the choices to assure that riders

enter categories that match their skills.
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7B.7.2 Promoting Rider(s) to a Higher Category

Because these categories are determined based on skill level and not age, it can be
difficult to determine the correct category for any given routine. Therefore, there may
be a need to promote routines to a higher category after they have been evaluated.

A routine is allowed to have a maximum of three successfully performed skills that

are deemed to be higher than the allowed level for the category. Skills successfully
performed is defined as performing the skill for a reasonable distance without falling,
given the choreography of the routine. When this limit of three is exceeded, the routine
is to be promoted to the next most difficult level. Clearly the skill levels are not an
inclusive list of all the skills that may be performed in any given routine. Therefore, the
approximate difficulty level of each skill performed in any routine must be evaluated to
determine whether or not the skill is too difficult for the given category.

It is up to the discretion of the Chief Judge as to whether or not a routine is promoted
to a higher category. The Chief Judge should take into account the opinions of the other
judges when making this decision.
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7B.8 Event Flow

7B.8.1 Time Limits

Acrtistic Freestyle competitions use the time limits outlined below.
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7B.8.1.1 Time Limits For Age Groups

Competition Age Time Limit
0-14 2 minutes
15+ 3 minutes

Individual .
Jr. Expert 3 minutes
Expert 4 minutes
0-14 2 minutes
] 15+ 3 minutes
Pair -
Jr. Expert 3 minutes
Expert 4 minutes
Jr. Expert 4 minutes
Small Group -
Expert 5minutes
Large Group All Sminutes
7B.8.1.1 £ ikl oD il R A
e i Tl R BR# A
0~ 14 257 LI
A 157 LA L 35 LI
Vo= T X ANR— k| 35N
TF A/N— | 453N
0~ 14 257 LI
157 LA L 35 LI
T -
Va7 X A— k| 35LUN
T ZN— | 4537 LN
R | Va=TxFx A= | 45PN
A=)V T N—"T
T ZN— | 553 LA
TN HilRR 72 L 553 AN




7B.8.1.2 Time Limits for Categories

Category Name | Time Limit
Novice 2 minutes
Intermediate 3 minutes
Expert 4 minutes
7B.8.1.2 A7 Y —BIDHIFREFH
AT TV —4 | HIRREEH]

HI#k 257 LI

itk 37 LI

itk 455 LI

7B.8.2 Judging Method

7B.8.2.1 Judging Method: Individual

Riders’ scores are divided into three parts called Technical, Performance, and Dismounts. Read
the Artistic Freestyle Judging section to learn more.

7B.8.2 FEHEFIE

7B.8.2.1 HEHFE . BEA

BEOBEIL, T/, NI —< A, WEHO=ZOD/— MNIHT b5,
X, 7V —RAX A NVEEDEE S,

Firll

k=111

7B.8.2.2 Judging Method: Pair

Same as Individual Freestyle. In Pairs, there is extra emphasis on teamwork; two person

skills, etc. (See Judging Criteria for a full description.)

7B.8.2.2 HFEFWE 1 X7

HAND 7V —=2Z AN LR, ~THM T, F—uU—7 & Z ANHOEA 2 EI2FFIC
HABNENND, FAEEOHEZZMR)

7B.8.2.3 Judging Method: Group

Same as Individual Freestyle, but with additional emphasis on teamwork and multiple
person skills, such as formation riding. Extra consideration will be given to account for
widely different group sizes, relative skill levels, and relative ages of riders. (See Judging
Criteria for a full description.)
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7B.8.2.3 FBEKFIWE : TN—T
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7B.8.2.4 Music Preparation

In Artistic Freestyle events, music is included in the judging and competitors should

use it. Competitors must provide their music in a type that is supported, and has been
announced by the Artistic Director.

It is required to have at least one backup copy of all music in case of loss or damage.

This backup copy must be provided in a format which is supported at the competition. All
music must be clearly labeled with the competitor name(s), age group or category, event type
(such as Pairs), and if needed, the track number. For recordable disks (CDs), competitors are
also recommended to test their music on multiple players to make sure it will work at
competition time.

7B.8.2.4 FHHDHENH

TV =R AT, BHRIIFEDOIRIIRY @iiﬁ%mﬁmﬂiﬁﬁﬁ%né
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7B.8.3 Props and Decorations

Props are all items which are used by the rider in his/her performance and require a
technical handling by the rider (for example typical objects like clubs, ribbons, hoop,
etc.). These items can be used to do a unicycling trick, like rope skipping with the
unicycle. However, they can also be employed to show a non-unicycling skill which
supports and enhances the choreography, like the elaborate use of a hat. Props have to
be presented by the rider. It is not mandatory to include props in the performance. If

none are used, the score will not be lower.

7B.8.3 /B E L



NERITETFNEETICERT 22 TOBEEZER L, BT XD EMN 2B %R
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Decoration: In contrast to props, decoration is used to present the rider or clarify

the theme of the performance. Decoration does not require a technical handling by the

rider. For example other persons in costumes and background images. Decoration is

no personal contribution of the rider and therefore effects of the Decorations should not

be judged. On the contrary, Decorations can also be judged negatively if it distracts

from the rider’’s performance. For Junior Expert and Expert categories at Unicon, it is
forbidden to use decorations (including people) that are too large, which the competitor

cannot carry and/or put on by oneself.

For Props and Decoration neither fire nor sharp objects (such as juggling knives) are

allowed.

Al EE SRS, BFEAZRNIEE0 . N7~ ADT—~ ZHREIC LT
DI DIDIEMAEDOND Z bbb D, HMTRTFNABITORITHRY, TD
TOFBEDORRITIT R BV, (Fl, KEEZFE L STZBEFLSOAN, Tl ) &L
A EEMITRTONRT 4 —~< AL B o TRWEAITHS O RIZRY 55, Va=T
THXAN— R EZFAN— R OHTIY —IZEBNT, EEN - ATHEFTEoWIZED
KD 0 pdefii (N2 26 ET) 3L oN D, /INER. M7 IR\ T
HARLRSTZbDEMND Z L ITRDOENTWARY, (¥ 7Y 7T A 7 b [FER)

7B.8.4 Riders Must Be Ready

Riders who are not ready at their scheduled performance time may or may not be allowed
to perform after the last competitor in their age group or category. The Chief Judge will
remember to consider language barriers, and that riders may be engaged in convention
100
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work to slow them down. A rider may not perform before a different set of judges than
those that judged the rest of their age group or category.



7B.8.4 EF DR
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7B.9 Performance Set-Up

Competitors are allowed a maximum of two minutes to set up their unicycles and props
in the performing area. Competitors who take too long risk being disqualified. An
extension of the set-up time can be given only by the Chief Judge and must be requested
in advance. Competitors must show a legitimate need when requesting more time, such
as numerous props or complicated special effects.

7B.9 {EEZDO¥E(H

BT V) TIZIRBW T EFII25 TR 2 — w0/ B B4 HE5 i L 220 uid7e 70y,
el ie ] 2 B 2 DB FIIIAMEIT R D BN D D, YRR OLER TFEZ B R OO
TLTHERAONDD, HOPLOHFE L TEBLERD D, BHHERFRDRSE KD/ NE
BT 0D Kok 20 2B 5MEHOLEEZHHET 256, BFITT
DIEJFITIER 2B D TH D LREHZEZ LRI IEe 5720,

7B.9.1 Start Of Performance

The judging, the stopwatch, and the ‘performance’ all start at the same time. The Timer

starts the watch at the beginning of the music, or at a signal from competitors, whichever

comes first. The signal can be a nod, wave, bow, verbal cue (“Start!”) or any clearly
understandable means.

Any non-unicycling activities such as dancing, posing, acrobatics, etc., must be included
within the time limit of the routine to be judged.

7B.9.1 R DBAsA

FAL AL EEIIETERICG SN D, BEOBAENMIKG, b LATRFLRENE
T4, EHLONREATH- THRHINIAMBEIND, FBENIT, 272 FTE, TR,
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HIUIMTH LW, R—=X%& LD, oA TraRy MpluaT Lol —iiH
ZEA L7220 EARBIEL FEEDORFRINICK 2 21T LR 5720,



7B.9.2 End Of Performance

The performance ends at a signal from the rider, such as a bow or “Thank you,” an
obvious endpoint, or at the end of the time limit. Nothing that occurs after the time
limit may affect judging scores.

An acoustic signal will indicate the end of the time limit. This acoustic signal can

be a generated sound from a computer/device, a buzzer, or a whistle. This acoustic
signal must be clearly audible to the competitor(s), judges, and officials. Any figures or
performing that are done after the end of the time limit will not be judged Performing
past the time limit will reduce the rider’s score. All time limits are maximums. Riders
need not fill the entire time, but a routine that is very short may suffer in points over a
101
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routine with more content. However, a routine that is boring, repetitive or ‘padded’ may

lose points for being too long. The rider must decide what makes the best performance.

7B.9.2 HE DT

FEHIX, BRICEKD2BUE, IThankyou(H Y B e H TS WE L) R EOHBARKT
AR RN D VICEGE LT & ZATKR T 95, HlRIFREIZICE Z 72 2 & 13T
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HIBRIE I D7 BT O B E ORI RITIX /2 v, R 2\ X CH B Ak 5 2
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BT LI BRI O 42 T 2T E CHLO 2 MBI /20, HE VICH RV, & O
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7B.9.3 Clean-Up

In unicycling, a clean, dry riding surface is essential. After a performance, the riding
area must be left the way it was before the performance. Riders and their helpers must
clear all props, unicycles, and debris from the performing area within two minutes. The
next rider may also be setting up during this time.

7B.9.3 #& AT



—ERECEDFRT, ETEHNHER CHWRETHL Z ENEETH D, HEDRIT,
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7B.9.4 Messy Performing Area

Riders who are thinking of using messy props in their performances must carefully consider
the above rule. Popping balloons, dirt or powder, confetti, water, pies, etc. may

take longer than two minutes to remove. Special permission must be received from the
Chief Judge or Artistic Director before any such props are used. Competitors who make
messes they are unable to remove may be disqualified from the event.

102

7 Freestyle: Artistic — Judges and Officials Rules

7B9.4 WHET VT EF LGS
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7C Judges and Officials Rules
7C FEEB LB DOHN

7C.1 Artistic Officials
7C1 7Y —REZ A VEE

Awrtistic Director: The head organizer and administrator of artistic events. The Artistic
Director’s job starts well before the convention, arranging equipment for the gyms

(or performing areas) and recruiting the other artistic officials. With the Convention
Host, the Artistic Director determines the operating systems, paperwork and methods
to be used to run the events. With the Chief Judge, the Artistic Director is in charge

of keeping events running on schedule, and answers all questions not pertaining to rules



and judging. The Artistic Director is the highest authority on everything to do with the
artistic events, except for decisions on rules and results.

BEHSMHEEZRE: 7 — A XA VM LML, BT 58 25T, EBITREH
MHIAE Y . REFBESHORESCT ) —AX A VEEBOEELTDH, RETME L
DIEE . WAEEOT-OOFEE FRHRESCHIEREERET D, £, FEZER LI
I, IR EE ZEEREITHMAA A V2 — VB ISED L EENH 0 | BRI
BIfR LA WETOERIZEZ D, £, 7V —AZ A NVEMICET 55 5 5 HER % Fr
STWD, (b= RPHEEMROREMHEZER)

Chief Judge: Like the Referee, the Chief Judge should be a thoroughly experienced

person who must above all be objective and favor neither local, nor outside riders. The

Chief Judge must be thoroughly familiar with all of the artistic officials’ jobs and all

aspects of artistic rules. The Chief Judge oversees everything, deals with protests, and

answers all rules and judging questions. The Chief Judge is responsible for seeing that

all artistic officials are trained and ready, and that the artistic riding areas are correctly

measured and marked on the floor. The Chief Judge is also responsible for the accuracy

of all judging point tabulations and calculations.

BEERZBR: L7V —0 ko, HERFEZFBNNOAFRBETRD Z LR, &%
BREERAMTRINIR SR, £o, 7V —RZ A VT 2H 6 535, ik
ICHBELTWOIMELDH D, FEZBERITIATEZER L, P ~oOxtl, HH0EEIC
BT 2EMICbEZ RITIUTR b, £o, 7V =R XA NVOLEBRHEEZ T,
TV =AZANOMAET Y TIFIEL GRS AU, RICAFIDBDOWTW D 270 & 2 filgnd
LEEND D, FEZERIT, EFEOHREZ LHEOEMREICEWNTHEERF L
HoTW5b,

Timer: Keeps the time for all performances, and makes acoustic signals at key points
in performances.
FHAGR: R ORMZEH L, AT ORERE S TEESX L 1,

Judge: Rates the performances. The various artistic categories require different judging
qualities, and may use different judges. All judges must be completely impartial, and

must understand the rules and judging criteria.

BER O AZT 2, HxDT7 YV —=2AZANDHT TV —F, B HHEADRE
DD, ENENHOFEEEZHE LTI R L2, 2FEEBITERICAFET
B FEBKCEEL IR L CTORITIT R B0,



Announcer: Operates sound system with DJ, and announces all upcoming riders and

results of competitions. May also provide color commentary between performances.
THoo— EEEAEYE (LIT, DIEFEH) L& bIcHEE AT LEHREL. &
HIGRFOMITCREIOEREIFET H, HEOHMOMH G T 5,

DJ: Operates sound system, plays all performance music, and keeps track of riders’

music media and any special instructions.

DJ: BB AT LBl REOEREHAET D, £o. BREEAZEHL, BT
2B ORI R R HIUTHIET D,

7C.2 Training Officials

Competitions cannot be started until all key artistic officials have been trained and
understand their tasks. For Artistic events, the Chief Judge is in charge. For certain
artistic events, a minimum level of judging experience is required. See section 7C.4.
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7C.2 B DOWHE

RE|FETFERZBEDOWHENK XA 2 F T (FAMEX DEBZ LoD CHEST L ET)
BIfEd 52 LixTERY, 7Y —AZ A NVORBEITHFEEZEE/MHE LTS, BED
TV —=RAZ A NVORH TIE, RAKEOFE AR A ET 5, FMidt 7 v a L TCABH,
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7C.3 Interruption Of Judging

An interruption of judging can result from material damage, injury or sudden illness of
a competitor, or interference with a competitor by a person or object. If this happens,
the Chief Judge determines the amount of time left and whether any damage may be
the fault of the competitor. Re-admittance into competition must happen within the
regulatory competition time. If a routine is continued and the competitor was not at
fault for the interruption, all devaluations coming forth from the interruption will be

withdrawn.

7C.3 BEDOFHr



FEITEROBRE, BFOLREMARSER, b LTINS L 2EEM 2 &0
HTHET 220 d s, ZOHEIE. FEZABRIIBHOK FFHzRD, £ OHEE
TREFORY THLO0E D DHHWTT 5, G OHBITRBIRRAIATHD T g
Bav, b LGBk S, BTREAEHBTENCE D> T s LIEgE, il &
S TRHEAEY T b s Z Lidruy,

7C.4 Freestyle Judging Panel

At Unicon and continental championships there must be a  minimum of five judges each of
Technical and Performance for Age Group, Jr. Expert and  Expert competitions (including
Group). At Unicon a minimum of four Dismount judges are required for group routines. For
smaller competitions there must be a minimum of  three judges for Technical and Performance,
and a minimum of two Dismount judges.

There must be an equal number of Technical and Performance judges. All judges must

attend a workshop provided as part of the convention schedule before the start of the
Acrtistic Freestyle competitions. Exceptions to workshop attendance are granted by the

Chief Judge if judging rules have not changed since the previous judging experience

and the judge has high Accuracy Scores.Unless otherwise noted, judges at a Unicon

must either speak English or have translation assistance for the specified language while
judging. Judges at other unicycle conventions should speak the dominant language of

that convention or have translation assistance.

Judges’ names must be provided to the Chief Judge (via email, FAX, or postal mail) by

at least one month prior to the start of the unicycle convention and include the number

of Freestyle conventions where they have been a competitor, judge, or simply in the audience.
See section 7C.4.8 for description of which teams/countries are required to provide

judges. Judges must be at least 14 years of age at the start of the event. Judges

are recommended to be a current Freestyle competitor, a former Freestyle competitor,

an active coach of Freestyle routines, a proven judge at prior competitions, or an avid
spectator who has observed many Freestyle routines.

Anything that happens in the course of the judging process (including, but not limited

to, judge scores and discussions with the Chief Judge) is confidential and can not be
discussed or shared.

7C4 7YV —RAIA NVEEBEEZES

UniconC KEEIRFHETIZ, 7 U —RA X A VOEEIT, Flphl, Ya=7 % A/— |,
Tx A= N (I N—TEEZ2EL) OT V=N ENRT —< ZADFNFITK L



T, HIEBRBILADOHEEE TITH,

UnicontZB W T, 7 — 7T L TRIRBANDOE HERE B2 LB LT 5,
ANEDDIRNEFMICE L TIE, 7272 E RT3 —<  AOEEB A RIER3A, %
HOFEBZ2ANFLE I ERITIER RN, T2 =N e RT r—v U ADFEEED
BIXFFETHINERD D, RFEERIT. KEWIMT O 7Y —2 & 1 ViR E
MEINDT—7 v ay T ~OBNMPFRBET DD, BiEFY L2 KREOFA/L—/VIT
EENRL, THaTdZr—RAaT7(FEEOEMRI)OEWVEERIL, HELZBEOHE
IZEDV T =02 a y T~OBMPRRINDGED B D, FFITHFE LW R Y | Unicon
DEEEIFFEEOMITEE LT T, b L IMEE SN SHEO@RMI 2% 3 20
BV, MO TOREEIZEDRED EESEL R T, WRMB A2 %1T % M
D5,

REFMBEOLH ARTE TIlo, FEBBEAME OARNIEA —/L, FAX, BEIC TEAELZER
~NFEEINRTER SR, GBEORBICBITET, FEE L L TOSMRR
EIEE DG & & 6D T)

EOMIE, ENEEBZREET 200X E 7 > 9 »7C.A8% B,

FA B OFEIIRSEY B RER Tl B &35,

FEBRITKRO LS R ANBIKEIN D, BAREZIZc07 V=22 A )VEF BkO 7
U —RA XA NVEEIEEE, BEORZOFEEE, Hx D7) —AX A NVEHEZ LT
BB,

FEBRETEIAWNREZLEL (BERXATIZHONTR, REZEE LOFEHL L) BE
ThHRNETHY, FEmCitfA T2 Z &1L TE 20,

7C.4.1 Selecting Judges

A person should not judge an event if he or she is:

* A parent, child or sibling of a rider competing in the event.
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« An individual or team coach, manager, trainer, colleague who is member of the

same club specified in the registration form, colleague’s family etc. of a rider
competing in the event.

* A sponsor, part of a sponsoring organization or connected to an organization sponsoring
any riders in the group to be judged.

+ A family member of another judge on the judging panel.

If the judging pool is too limited by the above criteria, restrictions can be eliminated
starting from the bottom of the list and working upward as necessary only until enough
judges are available.



7C4.1 FEBDRERN

UUTDORIMFIZEE T 2EITHEOFEEZIT O & TIEHRW,

ZDOFEH TH > TWDHHEHE OB, 1. Sk,
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« ZTOFEHTH > CWAEEEOHEBEZIIFE L WD F—LbDa—F v F—Vx
—, FBEE, HEBREICEHEOTF— AL b, (ZOFEELET)

s FEMNBOBFLHEL T, ARV — L2 OBRE,

. LA B DI
FROEEZIVEENTELHEOEENOELBONLHE, EHIRE Lo —ED
TOENDBIAIZ, =2 O, T RBOEEENTS D EFTHRY RV TN,

7C.4.2 Assignment Of Age Group and Category Judges

Judges will be chosen from the list of judges as provided in section 7C.4.8. Judges who

are competing in the event just before or just after the current category are strongly

suggested to be eliminated from the list. Judges will also be eliminated from the list for

the current category as described in section 7C.4.5. The final selection of judges will be

chosen based on their accuracy scores from the remaining list.

7CA2 FRI AT Y —DFEEERIGIE

FEEITE Y > a VTICABICREHM SN FEEFEME Y A N LV RHIND,
BRENGH T TV —OEF, b LAIEZEDOA X MOEFE LTHET 2 EERIL,
BRHRSFEEBIMTMINBRNI ENEE LV, B 2 a UTCABICEH IND K ) 72,
HWIEORWEEBIXFEEBGEMHEY XA M blRASND, FEBGEMHEY A Mk -
FREBOHNDL, TXaT7 v —Ra 7 OEWEEBDN KN EEBIRBINS,

7C.4.3 Assignment Of Expert (And Junior Expert) Judges

Assignments for Expert and Jr. Expert judges will be made by the Chief Judge using
the most qualified of all judges available. Qualifications are determined in the following
order of importance:

* Highest judging accuracy scores obtained while judging age group (age groups

judges must have a minimum of five entrants) or other Jr. Expert and Expert

events.

* Greatest amount of Jr. Expert and Expert judging experience.

* Greatest amount of international judging experience.

* Greatest number of Freestyle competition experienced (viewed, judged, or as a



competitor).
Judges who are competing in the event just before or just after the current category
are eliminated from the list. Judges will also be eliminated from the list for the current
category as described in section 7C.4.1. Judges will also be eliminated from the list if
they exhibit Judging weaknesses during their Age Group judging as described in Section
7C.4.5. At Unicons, if more than five judges each of Technical and Performance remain,
judges who have not judged at a previous Unicon will be removed from the list. If there
are still more than five each then the final list of judges for the category will be chosen
by accuracy scores as defined in section 7C.4.7.
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BENET TV —DEA], b LIAIEZROA N MI@ETE L THIGT2EESIX,
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7C.4.4 Judging Panel May Not Change

The individual members of the judging panel must remain the same for the entirety of
an age groups or category; for example one judge may not be replaced by another except
between age groups or categories. In the event of a medical or other emergency, this rule



can be waived by the Chief Judge.

7C44 FBERITBHTRAR LR

FAEBOWREGANLL NI —20F I 7 Y — O P ILFE CES L TR ITIE
By, FIAE, FEAED —ATHERRT L Z LIFRloEFR Ky L o] (b L<IX
AT Y=L D) TLRD LR, ERR EE 30 5O FENAE U
Bl ZONV—VIZHEEZEROHWIC L > TRIEISNDHERH 5,

7C.4.5 Rating Judge Performance

Judges are rated by comparing their scores to those of other judges at previous competitions.
Characteristics of Judging Weaknesses

* Excessive Ties: A judge should be able to differentiate between competitors.

Though tying is most definitely acceptable, excessive use of tying defeats the purpose

of judging.

» Group Bias: If a judge places members of a certain group or nation significantly

different from the other judges. This includes a judge placing members significantly

higher or significantly lower (a judge may be harsher on his or her own group

members) than the other judges.

* Inconsistent Placing: If a judge places a large number of riders significantly

different from the average of the other judges.

7C.45 FEEB OFHE

FEBITATOFE S TOMDEEE DOFFR & AT MEOEFITESWTHMI S L5,
RS D & % A DR

s FROZE  FABITERFOBBAEOIT L2 ENTERITFUT LRV, 5I&EHTH
FENIZRBDO LNDD, HEVITHET D EEEDOHMICIKT 5,

s FFED T N—T~DONE : — NOFEEBPRFED 7N —TRFEDED A 73—
KLU, MOFER L IFEFE L BRDIEMZ S0 756, ZHUXEDIRMAZE L < &,
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%) ZEbEEND,
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7C.4.6 Reinstating Judges

If a judge has been labeled as having a Judging Weakness, they may have a chance to
be reinstated on the list by:

« Discuss with the Chief Judge the scores that were Tied, Biased, or Inconsistent.

* Practice judge on at least two categories with at least 4 competitors.



If the practice judging shows no further examples of Judging Weakness, they may be

reinstated on approval by the Chief Judge and Artistic Director. If the Chief Judge and

Artistic Director are the same person, then the next highest-ranking official must agree

to the reinstatement.

7C.4.6 FEEBOER

FEEVPMEOH 2FELE L2 blE, TRRICESEEFROBRENEZ LN,
AR, OWE, FRIIFEPRONTARONWT, FEZERLFEVWET LI L,
D7 EBANU EOBERTRBIML TNE2O0OHT T —CPITEEZIT,
TATHEEICHERN A ool FEBIFEZER LHEMMEEZARIC
Lo TERAROOND, FEZERVPEEFMEEZERZHH L TV L5813 ]
DML DOF DFENLEL 72D,

7C.4.7 Calculating Accuracy Scores

The Chief judge should decide to replace a judge if he/she shows signs of weakness. To

find the right decision, the chief judge may use heuristics, statistical analytics, etc. as

indicators.
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1CAT TXaTv—RaT7OHE

FELZBRIIMEOH 2FE %L LB DOZRERD 72T UL B 720, IR it 48
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7C.4.8 Nominating Freestyle Judges

Parties (Countries/Clubs) that participate at competitions must nominate judges in
relation to the number of Artistic Freestyle participants they send (see table below).
After registration finishes, the chief judge will send a request to all parties. The request
contains the compiled number of minimum judges per party and a question to nominate
the candidates. Judge nominations include the experience of the judges (such as previous
competitions, how long he/she has been judging, age group/expert judging or other
relevant qualifications such as educations).

Number of Participants per Party Minimum Number of Judges per Party

<5 0

5-10 2




11-20 3

21-30 4

>30 5

7C.48 7Y —RFZ A I)VEEB OEAM

KRBT B3=T 44— (HHLIZZ T77) 12, 7V —AZ A NABNHO NKIZIE
UCCHEEBEMELZ / I x— b LARATERLRY, (TORESBMH)

B TR, FERBERIIT R TONR—T 4 —|ZHFEBOEFELT 5,
FBEZBENOOEFFITIX, N—7 4 — T LI E 2/ NNREOFE BEME LS, B
BEBRHTH-OICHEREMNE TN TN D,

FEBODO ) I Fx— 3 2iF, LEIORE TORBRSL, FERBROE S, Eljles v
—7, TX A= N TOFERER, FFEO X O OB L7272 EofFlE &,

N—F 4 —Z L OBINEHK IN—T 4 — T L DOFAE BRI
BALL T OB OA
5~10 A 2\
11~20 A 3N
21~30 A 4N
30 ALk S5A

7C.4.9 Not Providing Judges

At Competitions, parties that are unable to provide their required number of judges

(either Group or Individual/Pairs) may have their competitors removed from that competition.
Exceptions will be granted on a special basis with a letter to the Chief Judge,

Artistic Director, and Convention Director. Note: A party that isn’t able to nominate

their minimum judges can ask a party that has more than the required number of

minimum judges to nominate their additional judges as their own.
1CAIBEBRZRELL 2\

RET, (=7 A XTHEG R CERINTEFEEBDO ANBEZHER TS 20
IN—=T 41X, ZONR—=T 4 OBEFERSNOITTENDTREENR S 5, FUMIHFEELE
. EEEMEEZERSRIEEZAR~OE@IZ L > THHIIZED b D,

T ARROBFEB MR TE RV =T A ITERIN TV ALY 2 OFEER
EHERTEDN—T AU EANBRE KT 52 N TE 5,

7C.4.10 Judges Workshop

Judges should have read the rules prior to the start of the workshop. The workshop
will include a practice judging session. Each judge will be required to sign a statement
indicating they have read the rules, attended the workshop, agree to follow the rules,




and will accept being removed from the list of available judges if their judging accuracy

scores show Judging Weaknesses.

7CA10BEBY—r vay

FEBIZV — 7 v a v TRREANIL— L Z LT A TENRITL R 6 RW, U—2
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7C.5 Scoring

To tabulate the scores in Artistic Freestyle events, each judge’s scores in a category or
age group are totaled and restated as a percentage of that judge’s total points for that
category or age group, i.e. the judge’s relative preferences for each performer. Then

the percentages from all of the judges are totaled together. This is done first in both
Performance and Technical. Once a percentage total for each competitor has been
calculated for both Performance and Technical, these percentages are combined together
to see the final results.
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7C.58
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7C.5.1 Removing Scores

All of the judges scores must be kept. The Chief Judge has the power to remove scores

only if they are deemed to be biased, inaccurate, or another extreme case.

7C.5.1%5 R OERS:

FEB ORI SRR 5220,

FEEZERIT, BRICKT LR . AEES ., Mmoo n R onchaicosr, £
FRERANT DHERDR DD,

7C.5.2 Ties

In the case of a tie where more than one competitor has the same placing score after the

above process, those riders will be ranked based on their placing scores for Technical.

The scoring process must be repeated using only the Technical scores for the tied riders to
determine this rank. If competitors” Technical ranking comes out equal, all competitors

with the same score are awarded the same place.
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7C.5.2[F1=K
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7D Artistic Freestyle Judging

7D.1 Introduction
Judging for Individual, Pairs, and Group Freestyle is divided into three components,

Technical , Performance, and Dismounts. They are weighted as follows:
Technical 45%



Performance 45%

Dismounts 10%

Qualified judges may judge one or more components

(Technical, Performance, Dismounts) per competition category, except in the

case of group freestyle. For each component,

there are subcategories each of which is always scored

out of 10 points (for the ease of judging). High scores are better. Scores such as 2.0,
2.2, or even 2.25 are encouraged to help differentiate between riders of similar ability.
The subcategories for each component may be weighted differently as described below.

D 7Y —RH A )NVDOEE
7D.1 BE=E

A, X7, ZNA—TDT7Y)—AXANVDBREIL. [T =], [RTp—< ],
[PEH | O3 >Da s R—3y MIyIT b5, ZNENUTOREEG CTEEHRAIND,
T =Jv 45%

INT F—~< A 45%

HEH 10%
WIEERESINTFEEBIL, ZV—TDT7 ) —RAZA)NVERNT, FEMALT IV —IZ
DX, 10, b LLIFENU EOa YR R—x b (T =0, RTr—v A )
DEEETHLENTED,

FNENDO I R—F 2 MIBWT, BEZEHITTH72DIT, 10781 > F THEK I
LY THT AV =P FET D, mfFADIE D BErHii 2 BT 5,

2.0, 2.2, 2.250 K 9 /NS OFFITETZ L D R L~V DOBRFEXFI LG T 572
DIZHANWSLND, ZNENO I R—F 2 FOYVT T ITY —iF, Fed X 5 IZhlx Iz
HEZRBID,

7D.1.1 Pairs and Group Freestyle —Additional Judging Criteria

The judging criteria listed in the following sections applies to Individual, Pairs, and
Group Freestyle. In many sections, there is additional judging criteria for Pairs and/or
Group Freestyle that judges also need to consider.

D11 R7, FN—F TV —RFANV—BINBEEEYE
PTFDEI7 v a i@l a N TWAEEREET, A X7, IA—"TD7) —X& A4
WVICERAEND, 2 DB Vg BT, T ETN—T, HLLIFFEDOEL LM



DTV —REZALNVOBREEENBIMENTBY BEENRFNTHILERHI LD L H
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7D.2 Technical Score

The Technical part of the judging is broken into three subcategories. These
subcategories are weighted as follows:

Quantity of Unicycling Skills And Transitions 25%

Mastery And Quality of Execution 37.5%

Difficulty And Duration 37.5%
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7D.2.1 Quantity of Unicycling Skills and Transitions

Quantity is the number of unicycling skills and transitions successfully executed. Transitions,
before and after the skill, should also be counted. If a dismount happens during
transition but after a skill was successfully executed, only the completed skill is counted
and the failed transition should not be counted. For example, if a dismount happens
during stand up gliding, only the transition from riding to stand up is counted. If a
dismount happens after stand up gliding and during the transition from the stand up
gliding to riding, the previous transition into stand up and the stand up gliding are
counted.

Only ‘unicycling skills’ will be counted (see definition in chapter 1D.1). For example, if
a rider is juggling while idling, idling is counted as a unicycling skill and juggling will
affect the Interpretation: Props and other Performance scores. Performing many short
skills with quick transitions can increase this score, but will decrease the score as related
to the Duration score.
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Variety: Different variations of the same type of skill are counted separately. Skills
should be chosen to work with the style of the performance, but performing exactly the
same skill multiple times will decrease this score.
Examples:
* ‘Drag seat in front’ and ‘drag seat in back’ are counted independently.
* The following variations of ‘stand up gliding one foot” will be counted differently;
— Arabesque (The free leg is extended behind the body above hip height - at
least a 90 degree angle)
— Knee hold (one hand supporting the knee of the free leg)
— Y-character balance (holding a straightened leg up with one hand and using
other hand to form a Y shape)
— Catch-foot (the free leg being held in one or both hands)
— Biellmann (the free leg grasped from behind and pulled overhead in the Biellmann
position)
« Face up spins are different from normal upright spins
» Combinations of one-rotation spins/turns are different from continuous spins
AR BRYERLT & 20 | R CHHOH ORI DN == g LFHIc v o FSh
Do HIFINRT 4 —~ U ADKRKNTEIRESNDLERH L0, RICEHEZMELHWS Z &
TR ORI RIZ2 D,
fil
[ FVRI% LRTE] & T R A% LANE] 1dZhZEh v FShd,
(RRONH T FAT 407 OUTONYZ—v a3 AN 7> &b,
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Originality: In Artistic Freestyle, new skills are less important than in Flatland. However,

skills with unique variations that are completely new or with new approaches will get

more points. Originality is mainly judged in Performance (section 7D.3).
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7D.2.1.1Pairs Freestyle:

Number of skills should be counted for each rider separately. If a rider is not riding

a unicycle and performing non-unicycling skills while the other rider doing unicycling
skills, only one skill for a rider is counted.

Pairs Vs. Doubles: ‘Doubles’ refers to two riders on one unicycle. In case of Doubles,
the Quantity is counted as same as the skill by a single rider.

7D.2.11 X7 T Y—RFA)V:

oL, 2 Nplx 2o b E3ND, — AOBBFED—HRHIZHE > TWRW, 7203,
= =R O A PR LTV D, i O A D W EEE LT D
A, B MI 1L ASERD,
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7D.2.1.2 Group Freestyle:
Approximate number of skills may be counted for all members in total. The number of
skills should be weighted by the number of unicycling riders in the group. If some riders



are not on unicycles or are performing non-unicycling skills while the other riders doing
unicycling skills, the count is reduced accordingly.

D212 Th—7 TUY—RFA)V:

EoBB L0 IT, BEFOANELG AUV FENRITUTR B0,

Bz, /1 —70—EORFOKICL > TEHAEZEINDINZ TH D,
—HOBFEN—HEIZFE S TRV, b LUIMOBRFL LN —REDOE 2T T D
FIZ, —EREOH 2 HE DR WEEE L TV AEAIET IR ETH U MIES S b,

7D.2.2 Mastery And Quality of Execution

Mastery is the amount of control shown by the rider(s) during their execution of the

skills and transitions. The body form should demonstrate good control and Mastery

of the unicycle. If a rider is showing good style during difficult skills, the

Mastery score should be high. Mastery of the unicycling skills is also required to perform

the “additional non-unicycling skills”, such as juggling, dancing, and acrobatics.

There are several viewpoints to check the Quality of Execution, such as Stability, Duration,
Speed, Synchronization, and Fluidity of Transition. These viewpoints don’t have

to be evenly weighted, but required to check.

7D.2.2 BRE LSERE

BFREIL EHEPICEPU VB2 2 EOREa L Fr— L TETWNINENHIZETH
Do AL IO 3 b — /LR JRPERAENRRND, BFELESEOmmWEL
EATSTBRIC, BWERBIZ RS Z LN TEL, HREOCHAITEL 0D, — il
FHLEDOL Y TV T HoART 7aNy hO XS r—gELANOZ & 2R A
N5 ELHAEZERIND, SERE Z I HBI213, 810 B2 & To AR,
B L L ORIFNME, HE, ORI & LERD X D N ONORERH D, Zh b
OFAIE, 2THR ULV TEHEHINDMLEITRWVD, FEONFRE LTALILD,

Duration: Holding a skill for a longer amount of time and distance also indicates a

higher level of mastery and difficulty for that skill.

FRGEEE: RVOBEBE L R, BAMERET 2 2 &1, T OHOES LSRR ENEN T L&
xY,

Stability: High scores should not be given if unintentional jerky body movement, or a
wandering spin or pirouette is shown occasionally.

REM: BEMLRWARLERERES, A8 Ehxy MREDSLOEIBRALNIY,
HlE. EERIEEZ B,



Speed: High score is given when the rider controls the speed (faster or slower) of turns,

spins, and transitions excellently.

WE: BFENF—r, AV, U BZOEEE (E, b LITELS) EFE<ar b
m—/L LZBRICIE, RN Ezbhd,

Synchronization: Being synchronized with the rhythm of the music and timing accuracy
should be judged. High scores are awarded for a routine if timing of the skills is  well planned
and accurate.

R (v7nm) @ BEOVXLELHOZ A IV IR ERICFEAHLTND Z & %R
SNDOMENDH D, DX A IV TNIERMITON TS & RONTHE. @fFans
oY )

Fluidity of Transition: High scores are given for transitions when the rider performs

a skill straight into another skill quickly. Low scores are given for transitions if several
revolutions, idles, hops (or other setup-type skill) need to be performed before performing

the more difficult skill - unless it is obvious that these are used to increase the overall
choreography and timing of the routine.
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MBREIVEZ IBFNHED O HEAERKZ S ER O B2 B HRTEGE . AR5
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7D.2.2.1Pairs and Group Freestyle:

Synchronization: Timing-synchronization with each other should be judged in Pairs
and Group routines. High scores awarded for a routine if timing of every skills are
well planed and accurate. Even though riders do not do the same skill/movement at
the same timing intentionally, timing accuracy of each movement can be measured as

synchronization with rhythm of the music, in a manner similar to individual routines.

D221 X7, Fnh—F TZUV—RFA):
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7D.2.3 Difficulty And Duration

The level of Difficulty is taken into account for successfully executed skills including
transitions. High scores are awarded for a routine packed with a number of skills all
with high difficulty. High scores should not be given if only one or two of the skills are
of a high level. Generally:

* Backward skills are more difficult than the same type of Forward skills.

* ‘Seat against body’ is easier than ‘Seat not touching body’.

« Faster spins/turns with smaller diameter are more difficult than slower spins/turns
with larger diameter.

« ‘Stand up with a hand touching the seat’ is easier than ‘stand up with neither

hand touching the seat’.

* ‘Jump up from the pedals to the frame removing both feet simultaneously’ is more
difficult than ‘Standup with one or both feet on the frame’.

Only ‘unicycling skills’ will be judged; non-unicycling skills only affect Performance
scores. Dancing, juggling, and other non-unicycling skills can only affect the Performance
score, and have no influence on this score. However, if a rider is juggling while idling,
for example, the difficulty of idling does not carry the same difficulty as idling without
juggling. The same applies for dancing , and acrobatics.

Duration: Holding a skill for a longer amount of time and distance also indicates a
higher level of mastery and difficulty for that skill.

7D.2.3 5 R L FifeEE

HOEDO LU, Y EZ2ED, R LIS L TEEREESNDS, 2 TOENES
FEDORWHEIIIEBERNEZ OD, [TIHDI B, — 2N DDHRENLLD
BT, EERITEZ LN D RE TR
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Xy 7 ROEMIELE U X A T ORHERMT L 0 L EES ERE,
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7D.2.3.1 Pairs Freestyle:

The Difficulty level of a multiple person act is determined by the overall level of difficulty
displayed by the pair, not by the difficulty of feats presented by a single rider. If one
rider’s skill level is a great deal higher than the other, judges must keep the Difficulty
score somewhere between the levels of the two riders. Number of skills should be counted
for each rider separately. If a rider is not riding a unicycle and performing non-unicycling
skills while the other rider doing unicycling skills, only one skill for a rider is counted.

A skill in which the two riders obviously support each other will score lower than the
same skill performed separately. Judges must be able to distinguish between ‘support’

and ‘artistic contact.” Riders who are merely holding hands may not be supporting each
other, but if their arms are locked, they probably are.

Note: Some skills are more difficult with riders holding hands, such as one foot riding,
side-by-side.
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Pairs Vs. Doubles: ‘Doubles’ refers to two riders on one unicycle. In case of Doubles,

the Quantity is counted as same as the skill by a single rider. Some Pairs performers use

lots of doubles moves, with lifting, strength, and the associated difficulty. Other Pairs

acts use no doubles moves at all. How to compare them? Remember that the skill level

of both riders is being judged. If the ‘top’ rider does not display much unicycling skill

when he or she rides, judges must keep that in mind, and rate their average difficulty
accordingly. If the top rider never rides, one can argue that this is not a Pairs act, and

give a major points reduction. Doubles moves are difficult for both persons, but must

be weighed carefully against non-doubles performances.

Duration can be increased if a rider pulls or pushes another rider with holding hands,

but will decrease the score as related to Quantity.

RY VS XTIV AR (ZAEY) © (XTI LIF AT ADO—HEIIREDLZ L&
B, ARV OLE. HOBIT - ADRFIZEILZ6DLE LTIV FEND, XT D
HEHEFEOPIZF TNV ADBHE Z L HNDE B WD, TOBEX L, U7 MM Lk
NEeFIE D HMGEZNE LT 5, T TN ADEE 22 HDRNT b5,
EDXITHARDRE DD, BN TR LRVOIE, MRFOHMN L~ V2K LT
WD EWD T LTE, BIZRS TWHEFENR, ETHHE Y —IWEOE ZHEHE L 2 W5EE
FEEBITTOZ L2 REBICENWT, ZAOFHREES E 47 L2 g i sy, &
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7D.2.3.2 Group Freestyle:

71D.2.32 I N—FT7 Y —RE A )L:
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As in Pairs, judges must seek to find the average Level of Difficulty of what may be a

widely varied group of riders. Top level skills done by only one rider cannot bring the
Difficulty score up to top level. High scores should not be given if only one or two of

the skills are of a high level even if done by all riders or with skills that are the same

type but with minor variations. All riders in the routine must be used effectively. This

means that if one or more riders are at a beginner level, they can still ride around in

circles, carry banners, be carried by other riders, etc. Riders should not be left standing

on the side.

ANTEFE R FEEBITZ NV =T OPTRA IR R LBFOHSEOV 2 15 89
LT B, @ AKEOHM TH > TH — ADOBRFELT Tz n, T8
GE] OREfRREER25 T EIXTERY, I A BBFIZL> T Y | [FUHE

ENZIFZENY =2 a VOBEBORRWGETH TH>IHEDOI L, — D20 DDHN
BV LUV DEGAT, SRRITEA BN NE TR, —T 1 Tk, BEFIL)

RPN NRTIUT R B0, DFE Y — NETIFZZ L, EORFERYILE D L)L
ThoTh, MRIZEY ZET LY WEEHIT 720 | hoBRFIC L > TEITNTZD T
HTEREIITELDE, MITLHH LTNDRE TR,

Small Group Vs. Large Group: Some groups will be much smaller or larger than
others, and judges must include this information in their decisions. Large groups may
have a tendency toward formation riding and patterns, while smaller groups may focus
more on difficult skills. With so many possibilities, judges must compare many different
factors to get an adequate judgment. Large numbers alone should not earn a high
difficulty score, and neither should a few difficult skills performed by a small number.



The judges must consider the group’s size as a part of the overall performance, including

the advantages or limitations that size has on the types of skills being performed.
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7D.3 Performance Score

The Performance part of the judging is broken into three subcategories. These subcategories
are weighted as follows:

Presence/Execution 33.33...%

Composition/Choreography 33.33...%

Interpretation of the Music/Timing 33.33...%

Below you can find a definition of each subcategory as well criteria to be considered by

the judges.

D3 NT7F—<L R+ A7

RTF— AR« AATDRBEIZ3 OOV T HT I — 25T 55,

LFDO XS ICEHEHADEIND,

AR R 2. 33.33..%

MRS 33.33..%

FROMERI 2 A 27 33.33.%

FEBICEVBRFI SN L L FEIC, TNENOY T HT7 TV —OEFRIFILLTFO LD
272 %,



7D.3.1 Presence/Execution

There are two parts to this section. Each part does not need to be evenly weighted, but
judges are required to consider both parts.

Presence: involvement of the rider physically, emotionally and intellectually as they
translate the intent of the music and choreography.

Execution: quality of movement and precision in delivery. This includes harmony of
movement.

Criteria:

* Physical, emotional and intellectual presence

* Carriage

« Authenticity (individuality/personality)

* Clarity of movement

* Variety and contrast

* Projection

7D.3.1 fFIERR/HRF %

ZOHBITIFEZDOERNH H, FEBITESITHA SN D MLEIT VDY, A8 I
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7D.3.1.1 Pairs Freestyle:

Additional Criteria:

* Unison and “oneness”

+ Balance in performance between partners

« Spatial awareness between partners
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7D.3.1.2 Group Freestyle:

Additional Criteria:

» Teamwork and cooperation

* Use of all riders effectively

71D.312 FA—7 TY—RFZA):
IETNEFA A 2E:

s F—LU—7 L HFRME

o RIBRFNPADEH I TND D

7D.3.2 Composition/Choreography
An intentional, developed and/or original arrangement of all types of movements according
to the principles of proportion, unity, space, pattern, structure and phrasing.

Criteria:

* Purpose (Movements, tricks, costume and music to match for a unified experienced)

» Harmony (Interaction between tricks and body movements)

« Utilization (Utilization of space and pattern usage for proper floor coverage)

 Dynamics

« Imaginativeness (Imaginative, originality and inventiveness of purpose, movement

and design)

7D.3.2 HRMARY 11T

RO ARFIE, A L, &R H Y, 22, R A, ZHGESDETLRL
2. WA T LYV THhDH I b,
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7D.3.2.1 Pairs Freestyle:

Additional Criteria:

* Unity

« Shared responsibility in achieving purpose by both
7D.321 X7 TY—RFZA)V:

BANELHE:
o —1E

WiE DO HBEENRT HELOILE

7D.3.2.2 Group Freestyle:

Additional Criteria:

« Uniform coverage of the performance area
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7D.3.3 Interpretation of the Music/Timing

The personal and creative musical realization of the rhythm, character and content of
music to movement in the performance area.

Criteria:

« Continuity and musical representation (Effortless proper musical realization to
artfully characterize the routine)

* Expression of the music’s style, character and rhythm

+ Use of finesse to reflect the nuances of the music

* Timing

7D.3.3 FERRLH A IV 7 DEH
URAL - Fy 77 8—% FHITH L TARERN R ZHE= U 7R TIT> T 50
P A T
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Musical realization can occur in four different ways:

+ Analog: Representing the highlights/cues in the music through movements

« Congruent: Representing every beat/tone/note in the music through movements

« Contrastive: Movement that is contrary to the music (fast movements to slow
music or vice versa) or putting moves on the off-beat

* Autonomy: Movement and music are independent. Music and movements don’t
need to match, yet can. This offers the artist the most freedom in his creative

process

Finesse is the refined, artful manipulation of nuances by the rider(s). Nuances are the
personal artistic ways of bringing variations to the intensity, tempo, and dynamics of
the music made by the composer and/or musicians.

Ra2—=TUHIN VT ITA =V a NIRBRLUODTEICZL>TELD
T ey BB L TEROPTHEELRDBDERET S
CEA  EEERELTEROTTHLYLHE =, b2 BEERATDHL
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7D.3.3.1 Pairs Freestyle:

Additional Criteria:

+ Relationship between the partners reflecting the character of the music
7D.331 X7 TZY—REZA)V:

BN YE:

RFFLOBBRREROMEIIKMIN TS Z &



7D.4 Dismount Score
The Dismount Score is calculated based on the number of major and minor falls as

outlined below. Judges need to be able to differentiate between a planned dismount and
an unplanned dismount.

Major dismounts are when the unicycle falls and/or a hand or any body part other than
the rider’s foot or feet touch the floor. Major dismounts are also when the choreography
of a rider’s routine is clearly affected.

Minor dismounts are when the unicycle does not fall, only the rider’s foot or feet touch
down and the choreography of a rider’s routine is not affected. A minor dismount may
also be counted when Judges cannot differentiate between a planned dismount and an
unplanned dismount.
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Exception: Dismounts that occur while the rider is performing a seat drag skill have to
be evaluated somewhat differently since the unicycle is already on the ground. For these
dismounts, the judges should use the current above language regarding minor and major
dismounts but disregard the parts talking about the unicycle. For example, if a rider is
performing seat drag in back and steps off the unicycle with only their feet touching the
ground, it would be considered a minor dismount unless the choreography of the routine
is plainly affected.

Individual and Pairs Freestyle Dismount Score Calculation:



Dismount Score = 10 — number of major dismounts — 0.5 - number of minor dismounts

Bk T Fadke L) O%aiE. —mEsBEcHimic it TW o720, D Lilo ik
TRHi SR TiE e b2y, T Rk e L) oBGIT, FEE8I1T. —mE M EHT
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TN —T 4 O AHFITAL NI EZ B X TOZRWIRY /NS REHE R IND,
BRIFLLTOFIETHEHIN:

BHHN=10— (RERFEHEDOE) 0.5 (NS REHDOK)

7D.4.0.1 Group Freestyle:

At Unicon a minimum of four dismount judges must be appointed by the Chief
Judge to count falls for group routines. At smaller competitions a minimum of two
dismount judges should be appointed by the Chief Judge to count falls for group routines.
These judges should be chosen to fairly represent the different groups present (e.g. four
judges from four different countries). Neither Performance nor Technical judges should count
falls for group freestyle. Each dismount judge should count all of the major and minor
dismounts of a group, not only dismounts in one part of the floor. The counts from each judge
should be averaged to create the dismount score for a group.
Group Freestyle Dismount Score Calculation: The number of dismounts should be
weighted by the number of riders in the group. The following formula is used:
Mistake Score = 1.0 - number of major dismounts + 0.5 - number of minor dismounts

mistake score

Final Dismount Score=10—— -
ynumber of riders

The Final Dismount Score cannot be lower than 0.
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/E Event Organizer Rules
7E.1 Venue

Traditionally a gymnasium is used. Artistic competitions are also possible in an auditorium,
if the stage is large enough. If this is done, a gym must also be available for

practice, and possibly for group competition. There must also be enough room for judges
and spectators. Seating must be provided for spectators, and a practice area must be
provided for riders. Ideally, this practice area would be in a separate gym. The primary
practice area cannot be outdoors, as wet or extreme weather would prevent riders from
warming up and exchanging skills. If necessary, the practice area can be behind a curtain
in the competition gym, or behind the spectator seating. Neither of these solutions

is as desirable, due to the distraction that is unavoidably caused by riders using these

areas.

The gym or riding surface must be marked with the boundaries of all riding areas for
events in which they are required. In some facilities black tires, metal pedals, untaped
wooden hockey sticks, etc. might not be allowed. The host must make sure the participants
are informed of this in advance. All performing and practice areas must be in

well-lit places that are protected from the weather, or have fallback locations in case the
weather is bad.

It is very important that a good quality public address system be available for announcements,
and to play competition music. At least two music-playing devices must

be provided (one as a backup or test machine). These should be compatible with all the
media types specified for the various events to be held there.

7E TEHEEEH OB
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7E.1.1 Size Of Performing Areas

The minimum size for an Artistic Freestyle event must be 28 x 15 meters. Hosts must
publicize the dimensions of the available performing area as far in advance of the competition
as possible, and organizers of international championships at least three months

prior to the event.

7EL11 HEET U TDIRE

TV —AX A BT HESET Y TITHRIETH28X 15 A — RV DRI B2 T b
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7E.2 Officials

The host must designate the following officials for Artistic Freestyle:
* Artistic Director

* Chief Judge
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7E.3 Communication

7E.3.1 Announcing Of Results

At Unicon and Continental Championships, final results will be announced at the awards
ceremony. The protest period begins at the conclusion of the awards ceremony.

At other events, hosts can choose to announce results and the awards ceremony or
continuously announce and/or post them for public view. If this second option

is chosen, Results Sheets will be posted after each age category of an event. The protest
period begins at this point.

Results Sheets show a summary of the overall results for each category. The summary
includes the percentage each competitor received out of a total 100% (all competitors
together) for Performance, Technical, and Overall, along with the number of major and
minor falls from the Dismount category. Judge scores will never be shared. A sample
Result Sheet can be found here.
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7E.4 Judges Workshop

The hosts of the convention must provide for a judge’s workshop at least 24 hours prior



to the start of the Artistic Freestyle competition. A minimum of 2 hours must be
set aside, in a classroom or similar environment.  If possible, it is strongly recommended
to have more than one workshop to accommodate schedules. Variations on this can be
approved by the Chief Judge. Workshop schedule(s) must be announced to all judges at
least three weeks prior to the start of the competition.
E4 ®BEBUV—IVavS
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7E.5 Age Groups and Categories

Age groups and categories may be different for different types of events. The minimum
allowable age groups and categories are listed for each event. Convention hosts are free
to add more age groups but additional categories can only be added when agreed upon
by the Artistic Director, Chief Judge, and Event Host. Categories may not be added

or removed at a Unicon without approval by the IUF Board. Age group is determined
by the rider’s age on the first day of the convention. Junior Expert is open to all riders
0-14. Expert is open to riders of any age, including 0-14. Riders must state the category
in which they are entering for each Freestyle event in which they participate.

Example: Riders who enter Individual Freestyle as Experts can enter Pairs in another
category if they wish. Riders are divided into male and female in Individual Freestyle,
but not in Pairs or Group.
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7E.5.1 Minimum Age Groups: Individual

Unicon and Continental Championships: 0-14, 15-UP, Jr. Expert, Expert.

Other competitions: 0-14, 15-UP, Expert.

The decision to enter as Expert or Jr. Expert (if used) is optional, but must be

stated in advance.

7TE5.1 FARERDOE#T - A
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7E.5.2 Minimum Age Groups: Pair

Unicon and Continental Championships: 0-14, 15-UP, Jr. Expert, Expert.

Other competitions: Age Group (all ages), Expert.

Each rider may enter only once. The age of the older rider determines the age group for

the pair. The decision to enter as Expert or Jr. Expert (if used) is optional, but must

be stated in advance.

7E.5.2 BARFRDEET] : X7
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7E.5.3 Minimum Age Groups: Group
Small Group: 0-14, 15+ Large Group: none.
7TE53 KIEROF#Xy: S —TF
AE—)b : 0~145%, 15mLA I
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7E.6 Categories for Smaller Competitions
At competitions where the number of Artistic Freestyle competitors is low, the Event

Host may choose to only offer categories and no age groups. This decision would be made
to encourage a competition that is fair and engaging for both spectators and competitors.
See 7B.7.1 for a description of recommended categories.

7E6 ABOHNWhT Y —
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7E.7 Pre-Event Practice Time

In order to give fair practice time in the Freestyle competition venue to the high level
competitors, thirty minutes for practice must be reserved immediately before each Jr. Expert
and Expert competition. During each thirty minute warm-up period, only the
competitors for that event are allowed to be on the competition floor.

Each group that is competing also must be given time to rehearse on the competition
floor. The Artistic Director is responsible for publishing a rehearsal schedule at least
two weeks before the competition day. The amount of time allotted to each group is

to be determined by the Artistic Director, however, each group must be given the same
amount of rehearsal time and it cannot be less than fifteen minutes.
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7E.8 Order Of Performance

Performance order for Jr. Expert and Expert in Pairs/Individual/Group Freestyle are
defined by an open drawing without a computer. The drawing/selection should be done
publicly and transparently, at a time that is announced ahead of time so people can
witness it. The method to randomly determine performance order for age groups is
completely up to the Artistic Director.

7TE.8 [HEZDIEZE
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7E.8.1 Media Types

The Atrtistic Director is responsible  for announcing what media types will be supported, and
making sure the necessary equipment is provided.

TE8L1 AT 47T #A4S

B PN ZB R, AR ERIMADORR LT 2HENH D | LEEM 2 121
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7E.8.2 Music Volume

Volume level is controlled by the DJ, at instructions from the Chief Judge. The base

volume for Freestyle music should be loud enough to sound clear, and be heard by

all. Some competitors’ music may start with especially loud or quiet sections, and the

DJ should be advised of these so volume levels do not get compensated in the wrong

direction. Some competitors may request that their music be played at lower levels.

These requests can be made directly to the DJ. Requests for higher volumes must be

approved by the Chief Judge, who has the option of passing this responsibility to the

DJ.

7E82 FE

FEREROLVT, BEZBROHERO G LIZDIC k> THIES LD, 7V —RA X A )L
DERE L5 EEITISGERIATEELSIZEOHRLFTETRITNT R 6720, —HD



BEOEPIL, KEWEDH, b LTI SWME L EETHIGT 2 MRS D, DX
IRERICIE, BRAEBRS TR CHAEINZRNE 2 IZDJIFRTS - THID I 5 LD
Hb, o, —EHORTFIIHHAT L2 EFFELBRNEECTHET DL Z L2 EKETLINL LA
20, O XS e KHEIE, DICERET A Z ENAETHDH, MO EERCTOFELHE
THBRIIFEELZERICIDEBNLETH D,

7E.8.3 Special Music Instructions

Some competitors may have special music instructions, such as stopping or starting the

music at a visual cue, changing volume level during the performance, etc. The DJ is not
responsible for errors carrying out these instructions. For best results, the competitor

should supply a person to coach the DJ during the performance, so there are no mistakes.

If the DJ receives instructions that sound unusual, the Chief Judge should be consulted

for approval.
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7E.9 Limiting Competitors
7E.9.1 Maximum Number of Competitors for Jr. Expert and Expert:

Individual

Non-Unicon: Organizers of non-Unicon events can choose to limit the number of competitors
using the guidelines below, come up with their own limit guidelines, or have no

limit.
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Unicon: Each country can submit a maximum of three individuals in each category to

compete at Unicon in the Individual Freestyle events (three in Jr. Expert Male, three

in Jr. Expert Female, three in Expert Male, three in Expert Female). If a country has

placed 1st, 2nd, or 3rd in Individual Freestyle at the previous Unicon, they can submit

one additional competitor for each placing in that category. For example, if Country-A

wins first place in Expert Male at the previous Unicon, they may submit up to four

individuals for Expert Male at the current Unicon. If Country-B wins second and third

place in Jr. Expert Female at the previous Unicon, they may submit up to five individuals

in Jr. Expert Female at the current Unicon.
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7E.9.2 Method for Limiting the Competitors at Unicon: Individual

A country that has more interested individuals than allowed should select individuals by
their own way. Any type of competition using the IUF judging methods to determine
their competitors is recommended. If a country is unable to hold a competition, a
country can choose individuals by their own rating method. For example, if a country
has placed 1st, 2nd or 3rd in Individual Freestyle at the previous Unicon, it can give
these individuals a higher rating, because they brought additional number of individuals
to a country. If a country did not place in the top three, it can give only the highest
placing individual a higher rating. It is strongly recommended to complete the selection
at least three months prior to the start of the Unicon. If a country cannot select by then,
the method and schedule of the selection must be communicated to the Chief Judge and
Acrtistic Director at least three months prior to the start of the Unicon.
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7E.9.3 Maximum Number of Competitors for Jr. Expert and Expert: Pair
Non-Unicon: Organizers of non-Unicon events can choose to limit the number of competitors
using the guidelines below, come up with their own limit guidelines, or have no

limit.

TE93 Va2a=TZFAN— M ZFANR— FOEREFAL : X7
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Unicon: Each country can submit a maximum of three pairs in each category to compete

at Unicon in the Pairs Freestyle events (three in Jr Expert Pairs, three in Expert Pairs).

If a country has placed 1st, 2nd, or 3rd in Pairs Freestyle at the previous Unicon, they

can submit one additional competitor for each placing in that category. For example, if
Country-A wins first place in Expert Pairs at the previous Unicon, they may submit up

to four Pairs for Expert Pairs at the current Unicon. If Country-B wins second and third

place in Jr Expert Pairs at the previous Unicon, they may submit up to five pairs in Jr

Expert Pairs at the current Unicon. If a pairs team is submitted consisting of members

from two countries, that team must choose one of their two countries to represent.
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7E.9.4 Method for Limiting the Competitors at Unicon: Pair

A country that has more interested pairs than allowed should select pairs by their own

way. Any type of competition using the IUF judging methods to determine their competitors

is recommended. If a country is unable to hold a competition, a country can
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choose pairs by their own rating method. For example, if a country has placed 1st, 2nd,

or 3rd in Pairs Freestyle at the previous Unicon, it can give these pairs a higher rating if

BOTH partners from the previous Unicon still be pairs, because they brought additional

number of pairs to a country. If a country did not place in the top three, it can give only

the highest placing pairs a higher rating. It is strongly recommended to complete the

selection at least three months prior to the start of the Unicon. If a country cannot select

by then, the method and schedule of the selection must be communicated to the Chief

Judge and Avrtistic Director at least three months prior to the start of the Unicon.
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7E.9.5 Maximum Number of Competitors for Jr. Expert and Expert: Group
Non-Unicon: Organizers of non-Unicon events can choose to limit the number of

competitors using the guidelines below, come up with their own

limit guidelines, or have no limit.
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Unicon: Each country can submit a maximum of three groups to compete at Unicon in

each of the following categories: Expert Small Group, Jr. Expert Small Group, Expert

Large Group, and Jr. Expert Large Group.

Unicon: % EIZLATOE I T TV —IZBWT, mE32OD I N—T a2 HiGIE5 2 LR
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7E.9.6 Method for Limiting the Competitors at Unicon

A country that has more interested groups than allowed should select group by their

own way. Any type of competition using the IUF judging methods to determine their

groups is recommended. If a country is unable to hold a competition, a country can

choose groups by their own rating method. It is strongly recommended to complete the

selection at least three months prior to the start of the Unicon. If a country cannot select

by then, the method and schedule of the selection must be communicated to the Chief

Judge and Avrtistic Director at least three months prior to the start of the Unicon.
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7F Judging Grids
7F.1 Technical Judging Grid

[ Range of Scores | Quantity of Unicycling Skills and | Mastery and Quality of Execution | Difficulty and Duration (0-10) |




Transitions (0-10)

(0-10)

10.00-9.00
Outstanding

« uses alloted time to perform an optimal
number of skills
« impressive originality and variety

* looks effortless
» no loss of control in the entire routine
« riding looks balanced and controlled

« all riders perform very difficult
skills
«all skills have long duration.

8.99-7.00
Good

» uses time fairly effectively to show a
number of skills
» good originality and variety

« riding looks effortless most of the time

+ minimal loss of control

« riding looks balanced and controlled
most of the time

» many skills at high difficulty
*many skills have long duration

6.99-4.00 Average

« shows a good amount of skills but could
have used time more effectively

« okay originality and variety of skills

« riding sometimes looks effortless

+ some loss of control

« riding looks balanced and controlled
some of the time

» averaged difficulty of skills
performed by all riders is average
«skills vary induration

3.99-1.00 Poor

* lower number of skills
« lacks originality and/or variety of skills

« riding often looks challenging
« riding is often out of control
« riding often looks unbalanced

« low difficulty when averaged for
whole routine
*many skills have short duration

0.99-0.00
Extremely Poor

« few to no unicycling skills

« falling looks imminent
« riding constantly is out of controle
riding constantly looks unbalanced

«all novice skills
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7F.2 Performance Judging Grid: Execution/Presence

Range of Presence Carriage Authenticity Clarity Variety Projection
Scores
9.00-10.00 Spellbinding Refined line of body and Superb Precise Excellent Exceptional
Outstanding presence limbs authenticity, execution of creativity ~ with projection,
rider is completely body movements | dispositions audience
one with their in away that and expressions members feel
character fitthe overall to convey engaged in the
routine overall routine performance
8.00-8.99 Very good Very good carriage and Very good Almost all Rider uses a Strong
Very Good emotional, lines authenticity movements are variety of projection
intellectual, and precise and dispositions and
physical intentional expressions in a
involvement way that
engages the
audience
7.00-7.99 Good Good carriage/lines Good authenticity Projection most
Good engagement of the time
6.00-6.99 Above average Above average line of Above average Able to project
Above engagement body and limbs and good | authenticity, the about 75% of
Average carriage rider is in character time
for the majority of
the routine
5.00-5.99 Average Average carriage/lines Average Average clarity, Average level of Projection skills
Average involvement or with  some breaks authenticity, there some movements | creativity with vary throughout
involvement in are moments when look precise disposition and routine
one ortwo the rider is out of while others expression
ways character look
4.00-4.99 Reasonable line of body unintentional Projection only
Fair and limbs about 50% of
time
3.00-3.99 Occasional Variable line of bodyand | The rider is Some variety Occasional
Weak presence limbs/carriage/ occasionally in with expression | projection
shown, eyes extensions character and disposition
often but rider often
downcast looks the same
2.00-2.99 Poor line of body and Very poor throughout  the Limited
Poor limbs/carriage/ clarity, few to routine projection
extensions no moves look skills, cautious
intentional
1.00-1.99 Very poor Very poor line of body Very poor Little variety Very limited
Very Poor presence, and authenticity, the with projection skills
rider shrinks limbs/carriage/extensions rider is almost disposition and
from the never in character expression to fit
performance the routine
0.00-0.99 No presence at Extremely poor line of Extremely poor Movements The expression Projection skills
Extremely all body and limbs/carriage/ authenticity, the don’t look or disposition lacking, labored
Poor extensions rider is never in intentional at all remains the same

character

the whole time
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7F.3 Performance Judging Grid: Choreography/Composition

Range of Purpose Harmony Utilization Dynamics Imaginativeness
Scores
9.00-10.00 Memorable moments Choreography gives the Rider does an excellent job Change of Completely imaginative
Outstanding distributed evenly feeling of a completely of using the whole space tempo concept that creates a
throughout the routine | unified dance, all parts with movements that flow incorporated routine unlike something
to create a unified of the performance in various directions and seamlessly that has been done before
piece create a balanced patterns
routine
8.00-8.99 Variety of innovative Choreography gives the Excellent use of space Change of Great creativity in the
Very Good moves that develop feeling of a mostly tempo creation of the routine
concept unified dance incorporated
with ease
7.00-7.99 Interesting moves Good use of space Unity of
Good derived from concept rider(s) in use
of tempo
6.00-6.99 Some interesting Interesting composition Above average use of space | Above average Above average amount of
Above creative moves that that creates a routine variation of creativity and imagination
Average use rhythm(s) that feels unified most tempo used when creating routine
effectively of the time
5.00-5.99 Variable moves often Average use of Variable Average amount of
Average related to concept performance space, limited changes in creativity and imagination
variety of tempo used when creating routine
patterns/directions of riding
4.00-4.99 Routine Choreography gives the Elements generally well Some creativity and
Fair correspondents well feeling of a halfway distributed but sometimes imagination used when
with concept unified dance too much emphasis to one creating this routine
part of the performance
space
3.00-3.99 Some isolated groups
Weak of moves that fit
concept
2.00-2.99 Some moves do not Placement of moves Few changes in | A small amount of
Poor appear to fit concept lacks coherence tempo creativity and imagination
was used to create this
routine
1.00-1.99 Many moves do not Poor variety of placement
Very Poor appear to fit concept of moves in the
performance space
0.00-0.99 Most to none moves Choreography does not Tempo does No creativity at all, similar
Extremely do not appear to fit give the feeling of a not change routines have been done
Poor concept unified dance at all throughout many times before

routine
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7F.4 Performance Judging Grid: Music and Timing

Range of Continuity & Musical Expression Finesse Timing
Scores Realization
9.00-10.00 Proper type of musical Rider/music/nuances as one Rider superbly and The rider expertly uses their

Outstanding

realization is used the entire
routine with effortless
continuity

motivation from the “heart”

expertly uses the nuances
of the music to reflect the
overall concept of the
routine

movements to create meaningful
moments which, when put all
together, produce a cohesive,
well-timed routine

8.00-8.99
Very Good
7.00-7.99 Above average use of the Rider/music/nuances work Rider uses the nuances of The rider creates a bond
Good proper musical realization for together to create one fluid the music for the majority between the routine and the
6.00-6.99 the majority of the routine routine for the majority of the of the routine but misses music that is apparent for the
Above time some key moments in the majority of the routine
Average music
5.00-5.99
Average
4.00-4.99
Fair
3.00-3.99 Rider uses the proper musical The routine has some cohesion Rider rarely uses the music | The rider matches the timing of
Weak realization for some of the but the music/nuances/rider are | as inspiration and does not the music sometimes but often
2.00-2.99 routine, music seems like not fully integrated utilize the nuances seems unconnected to the music
Poor background instead of presented in the music to during the routine

inspiration better the routine
1.00-1.99
Very Poor
0.00-0.99 Rider never uses the proper The routine seems disjointed Rider never looks deeper Movements seem unplanned
Extremely type of musical realization, the | and the music/nuances/rider into the music to utilize the | and are placed in a way that
Poor routine could be done without seem completely disconnected nuances, routine has a leads to a lack of timing

any music and it would have
looked the same

monotone feeling

whatsoever
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