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6a Freestyle & Standard Skill Overview

6.1 The Difference Between These Events
In Standard Skill, riders demonstrate pure skill and mastery on a standard unicycle,

by performing up to 18 skills they have preselected. Standard Skill judging is based on
the point value of the skills and quality of their execution, not the ‘show.’ In Artistic
Freestyle, riders perform to music, with costumes, props and any kinds of unicycles.
Riders are judged not only on skill, but also on how well they entertain and put on a
show. There are Individual, Pair, and Group Freestyle events.
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6.2 Age Groups and Categories

Age groups and categories may be different for different types of events. The minimum
allowable age groups and categories are listed for each event. Convention hosts are free
to add more age groups but additional categories can only be added when agreed upon
by the Artistic Director, Chief Judge, and Event Host. Categories may not be added

or removed at a Unicon without approval by the IUF Board. Age group is determined
by the rider’s age on the first day of the convention. Junior Expert is open to all riders
0-14. Expert is open to riders of any age, including 0-14. Riders must state the category
in which they are entering for each Freestyle event in which they participate.

Example: Riders who enter Individual Freestyle as Experts can enter Pairs in another
category if they wish. Riders are divided male/female in Standard Skill and Individual
Freestyle, but not in Pairs or Group.
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6.2.1 Riders Must Be Ready

Riders who are not ready at their scheduled performance time may or may not be allowed
to perform after the last competitor in their age group or category. The Chief Judge will
remember to consider language barriers, and that riders may be engaged in convention
work to slow them down. Except for Standard Skill, a rider may not perform before a
different set of judges than those that judged the rest of their age group or category.
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6.3 Safety Gear

No safety gear is needed.
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6.4 Categories for Smaller Competitions
At competitions where the number of Artistic Freestyle competitors is low, the Event



Host may choose to only offer categories and no age groups. This decision would be
made to encourage a competition that is fair and engaging for both spectators and
competitors.
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6.4.1 Categories and Time Limits

Categories are determined by skill level. The IUF Skill Levels are used as a guide to
determine level of skill. Skill level testing is not required; these numbers are just used
as a point of reference.

For Pairs Freestyle the skill levels of the two riders should be averaged to determine
category placement.

6.4.1 A7 =Y — LHIFREFH]

BT J Y —F B LTS CTIRO b D, IUFEAEST L~ i3y L~ L 2 e
THEOEAEL LTHVWON D, i L~ULDT 2 MIMLEL LRV, e L L
THNBND, T DT Y —RAE A BT, ZADRFORF LS EH 7 T Y
—D7 FANFERD BIDICFHNTH S & Th 5,

Category Name Level Time Limit
Novice 0-3 2 minutes

Intermediate 4-6 3 minutes

Expert 7-10 4 minutes
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6.4.2 Choosing Categories
Riders may enter the competition category they wish according to the approximate skill
level of the skills planned for the routine. Riders who wish to enter a category that falls



outside the guidelines must communicate their choice and reasons to the Chief Judge
before the competition. The Chief Judge will review the choices to assure that riders
enter categories that match their skills.
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6.4.3 Promoting Rider(s) to a Higher Category

Because these categories are determined based on skill level and not age, it can be
difficult to determine the correct category for any given routine. Therefore, there may
be a need to promote routines to a higher category after they have been evaluated.

A routine is allowed to have a maximum of three successfully performed skills that

are deemed to be higher than the allowed level for the category. Skills successfully
performed is defined as performing the skill for a reasonable distance without falling,
given the choreography of the routine. When this limit of three is exceeded, the routine
is to be promoted to the next most difficult level. Clearly the skill levels are not an
inclusive list of all the skills that may be performed in any given routine. Therefore, the
approximate difficulty level of each skill performed in any routine must be evaluated to
determine whether or not the skill is too difficult for the given category.

It is up to the discretion of the Chief Judge as to whether or not a routine is promoted
to a higher category. The Chief Judge should take into account the opinions of the other
judges when making this decision.

6.43 IBIWIZEDHT Y —~DHERR

AT TV —FEMR TR L HIFO L~ X D IRE SN D T2 AEE O &2 @) 72 7
T —IRETDOIERETH D, Z D=, BFOEBE TN S N 7-5%ICZ DIEEL
IO EDOAT IV —IZHMIEDIHERH D0 E LIty

HEHEIZIZ, KRR, B E W3OOI, 22 2FD 07T IV —ITB W TOFHAE LN



NEDHEWNDDEED AN TR B2, HECREN L EiNE, FHEETICE
ICET 5 ETHERMEZ Z 2 L LTERSN, IROMFTOBENMEENS, ZD3
DO E VD BRMEAZE X 12356 T OEBIIS HIZ EOERE L~ LT BiF &b,
Fffi L ~MEERICER D AR B2 TOHMZR L~ Lad iz 5720 &0

DD TIERY, FREUC, HEEF OO L EDHGEIX, ZO 7Y —ITH
WTIHEES ER R WS O & U TEHE S L2 T UE7e 5720,

ERLA_LDOHT TV —ITERSEENENT. FEZEREOHBAEEIEED, 20
BRICITHFEZERIIMOBFEEDERBEZEICANDIRETH D,

6.5 Performance Set-Up

Competitors are allowed a maximum of two minutes to set up their unicycles and props
in the performing area. Competitors who take too long risk being disqualified. An
extension of the set-up time can be given only by the Chief Judge and must be requested
in advance. Competitors must show a legitimate need when requesting more time, such
as numerous props or complicated special effects.
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6.6 Interruption Of Judging

An interruption of judging can result from material damage, injury or sudden illness of
a competitor, or interference with a competitor by a person or object. If this happens,
the Chief Judge determines the amount of time left and whether any damage may be
the fault of the competitor. Re-admittance into competition must happen within the
regulatory competition time. If a routine is continued and the competitor was not at
fault for the interruption, all devaluations coming forth from the interruption will be
withdrawn.
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6.7 Music

In Artistic Freestyle events, music is included in the judging and competitors should use
it. In Standard Skill music is not judged. But background music will be provided during
all Standard Skill routines, or competitors may provide their own. Competitors may
also, at their request, have no music played. It is recommended to have one or more
backup copies of all music in case of loss or damage. For recordable disks, competitors
are also recommended to test their music on multiple players to make sure it will work
at competition time.
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6.7.1 Media Types

The host is required to have the capability of playing recorded CDs. Other media types
may also be supported, at the host’s discretion. The Artistic Director is responsible

for announcing what media types will be supported, and making sure the necessary
equipment is provided.
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6.7.2 Music Preparation
Competitors must provide their music in a type that is supported, and has been announced



by the Artistic Director. All music must be clearly labeled with the competitor
name(s), age group or category, event type (such as Pairs), and if needed, the track
number. Whenever possible, competition music should be the first track on the CD.
The DJ (music operator) is not responsible for any errors resulting from unsupported
types or mislabeled tracks.
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6.7.3 Music Volume

Volume level is controlled by the DJ, at instructions from the Chief Judge. The base
volume for Freestyle music should be loud enough to sound clear, and be heard by all.
For Standard Skill, volume level should not be loud enough to interfere with judge
communication,

but otherwise similar to the level for Artistic Freestyle. Some competitors’

music may start with especially loud or quiet sections, and the DJ should be advised of
these so volume levels do not get compensated in the wrong direction. Some competitors
may request that their music be played at lower levels. These requests can be made
directly to the DJ. Requests for higher volumes must be approved by the Chief Judge,
who has the option of passing this responsibility to the DJ.
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6.7.4 Special Music Instructions

Some competitors may have special music instructions, such as stopping or starting the
music at a visual cue, changing volume level during the performance, etc. The DJ is not
responsible for errors carrying out these instructions. For best results, the competitor
should supply a person to coach the DJ during the performance, so there are no mistakes.
If the DJ receives instructions that sound unusual, the Chief Judge should be consulted
for approval.
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6.8 Announcing Of Results
Final results will be continuously announced and/or posted for public view. Results

Sheets will be posted after each age category of an event. The protest period begins at
this point.
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6.9 Protests
Must be filed in writing, within 15 minutes from the posting of event results. Protest

against judges’ scores is not permissible. Protest is only possible against calculation
mistakes or other mistakes not connected to the scoring. The Chief Judge must resolve
all protests within 30 minutes from receipt of the written form.
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6.10 Artistic Freestyle Judging Panel

There are five (or more) judges each of Technical and Presentation for Age Group competitions;
five (or more) judges each of Technical and Presentation for Jr. Expert and

Expert competitions (including Group). All judges must attend a workshop provided as
part of the convention schedule before the start of the Artistic Freestyle competitions.
Exceptions to workshop attendance are granted by the Chief Judge if judging rules have
not changed since the previous judging experience and the judge has high Accuracy
Scores. Unless otherwise noted, judges at a Unicon must either speak English or have
translation assistance for the specified language while judging. Judges at other unicycle
conventions should speak the dominant language of that convention or have translation
assistance.

Judges’ names must be provided to the Chief Judge (via email, FAX, or postal mail) by
at least one month prior to the start of the unicycle convention and include the number
of Freestyle conventions where they have been a competitor, judge, or simply in the
audience. See section 6.10.8 for description of which teams/countries are required to
provide judges. Judges must be at least 15 years of age at the start of the event. Judges
are recommended to be a current Freestyle competitor, a former Freestyle competitor,
an active coach of Freestyle routines, a proven judge at prior competitions, or an avid
spectator who has observed many Freestyle routines. Details about the Standard Skill
judging panel are covered in section 6.44.
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6.10.1 Selecting Judges

A person should not judge an event if he or she is:

* A parent, child or sibling of a rider competing in the event.

« An individual or team coach, manager, trainer, colleague who is member of the

same club specified in the registration form, colleague’s family etc. of a rider
competing in the event.

» A sponsor, part of a sponsoring organization or connected to an organization sponsoring
any riders in the group to be judged.

+ A family member of another judge on the judging panel.

If the judging pool is too limited by the above criteria, restrictions can be eliminated
starting from the bottom of the list and working upward as necessary only until enough
judges are available.
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6.10.2 Assignment Of Age Group and Category Judges

Judges will be chosen from the list of judges as provided in section 6.10.8. Judges who
are competing in the event just before or just after the current category are strongly
suggested to be eliminated from the list. Judges will also be eliminated from the list for
the current category as described in section 6.10.5. The final selection of judges will be
chosen based on their accuracy scores from the remaining list.
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6.10.3 Assignment Of Expert (And Junior Expert) Judges

Assignments for Expert and Jr. Expert judges will be made by the Chief Judge using
the most qualified of all judges available. Qualifications are determined in the following
order of importance:

* Highest judging accuracy scores obtained while judging age group (age groups

judges must have a minimum of five entrants) or other Jr. Expert and Expert

events.

« Greatest amount of Jr. Expert and Expert judging experience.

* Greatest amount of international judging experience.

* Greatest number of Freestyle competition experienced (viewed, judged, or as a



competitor).

Judges who are competing in the event just before or just after the current category

are eliminated from the list. Judges will also be eliminated from the list for the current
category as described in section 6.10.1. Judges will also be eliminated from the list if
they exhibit Judging weaknesses during their Age Group judging as described in Section
6.10.5. At Unicons, if more than five judges each of Technical and Presentation remain,
judges who have not judged at a previous Unicon will be removed from the list. If there
are still more than five each then the final list of judges for the category will be chosen
by accuracy scores as defined in section 6.10.7.
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6.10.4 Judging Panel May Not Change

The individual members of the judging panel must remain the same for the entirety of

an age groups or category; for example one judge may not be replaced by another except
between age groups or categories. In the event of a medical or other emergency, this rule

can be waived by the Chief Judge.
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6.10.5 Rating Judge Performance

Judges are rated by comparing their scores to those of other judges at previous competitions.
Characteristics of Judging Weaknesses

* Excessive Ties: A judge should be able to differentiate between competitors.

Though tying is most definitely acceptable, excessive use of tying defeats the purpose

of judging.

» Group Bias: If a judge places members of a certain group or nation significantly

different from the other judges. This includes a judge placing members significantly

higher or significantly lower (a judge may be harsher on his or her own group

members) than the other judges.
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« Inconsistent Placing: If a judge places a large number of riders significantly
different from the average of the other judges.
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6.10.6 Re-Instating Judges

If a judge has been labeled as having a Judging Weakness, they may have a chance to
be re-instated on the list by:

» Discuss with the Chief Judge the scores that were Tied, Biased, or Inconsistent.

* Practice judge on at least two categories with at least 4 competitors.

If the practice judging shows no further examples of Judging Weakness, they may be



reinstated on approval by the Chief Judge and Artistic Director. If the Chief Judge and
Artistic Director are the same person, then the next highest-ranking official must agree
to the reinstatement.
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6.10.7 Calculating Accuracy Scores

The Chief judge should decide to replace a judge if he/she shows signs of weakness. To
find the right decision, the chief judge may use heuristics, statistical analytics, etc. as
indicators.
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6.10.8 Nominating Artistic Freestyle Judges

Parties (Countries/Clubs) that participate at competitions must nominate judges in
relation to the number of Artistic Freestyle participants they send (see table below).
After registration finishes, the chief judge will send a request to all parties. The request
contains the compiled number of minimum judges per party and a question to nominate
the candidates. Judge nominations include the experience of the judges (such as previous
competitions, how long he/she has been judging, age group/expert judging or other
relevant qualifications such as educations).
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Number of Participants per Party Minimum Number of Judges per Party
<50

5-10 2

11-20 3

21-30 4
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6.10.9 Not Providing Judges

At Competitions, parties that are unable to provide their required number of judges

(either Group or Individual/Pairs) may have their competitors removed from that competition.
Exceptions will be granted on a special basis with a letter to the Chief Judge,

Artistic Director, and Convention Director. Note: A party that isn’t able to nominate

their minimum judges can ask a party that has more than the required number of

minimum judges to nominate their additional judges as their own.
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6.10.10 Judges Workshop

The hosts of the convention must provide for a judge’s workshop at least 24 hours prior
to the start of the Artistic Freestyle competition. A minimum of 3 hours must be set
aside, in a classroom or similar environment. If possible, it is strongly recommended

to have more than one workshop to accommodate schedules. Variations on this can be
approved by the Chief Judge. Workshop schedule(s) must be announced to all judges at
least three weeks prior to the start of the competition.

Judges should have read the rules prior to the start of the workshop. The workshop

will include a practice judging session. Each judge will be required to sign a statement
indicating they have read the rules, attended the workshop, agree to follow the rules,
and will accept being removed from the list of available judges if their judging accuracy
scores show Judging Weaknesses.
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6.11 Scoring

To tabulate the scores in Artistic Freestyle events (not X-Style or Standard Skill), each
judge’s scores in a category or age group are totaled and restated as a percentage of that
judge’s total points for that category or age group, i.e. the judge’s relative preferences
for each performer. Then the percentages from all of the judges are totaled together.
This is done first in both Performance and Technical. Once a percentage total for each
competitor has been calculated for both Performance and Technical, these percentages
are combined together to see the final results.
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6.11.1 Removing Scores
All of the judges scores must be kept. The Chief Judge has the power to remove scores
only if they are deemed to be biased, inaccurate, or another extreme case.
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6.11.2 Ties

In the case of a tie where more than one competitor has the same placing score after the
above process, those riders will be ranked based on their placing scores for Technical.
The scoring process must be repeated using only the Technical scores for the tied riders to
determine this rank. If competitors’ Technical ranking comes out equal, all competitors

with the same score are awarded the same place.
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6.12 World Champions



Winners in the Expert category at of each event at Unicon are the World Champions.
In the individual events, separate titles are awarded for male and female. Winners in
the Jr. Expert category at Unicon are the Junior World Champions.
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6b Artistic Freestyle Rules
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6.13 Individual Freestyle Overview

6.13.1 Minimum Age Groups

0-14, 15-UP, Expert. The decision to enter as Expert or Jr. Expert is optional, but must
be stated in advance.
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6.13.2 Time Limits

2 minutes for riders 0-14 (except Jr. Expert), 3 minutes for all other age groups (except
Expert). Jr. Expert has a maximum of 3 minutes and Expert has a maximum of 4
minutes.
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6.13.3 Unicycles



Any type and any number.
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6.13.4 Music and Costume
All are judged, and must be considered in the performance.
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6.13.5 Props and Decorations

Props are all items which are used by the rider in his/her performance and require a
technical handling by the rider (for example typical objects like clubs, ribbons, hoop,
etc.). These items can be used to do a unicycling trick, like rope skipping with the
unicycle. However, they can also be employed to show a non-unicycling skill which
supports and enhances the choreography, like the elaborate use of a hat. Props have to
be presented by the rider. It is not mandatory to include props in the performance. If
none are used, the score will not be lower.
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Decoration: In contrast to props, decoration is used to present the rider or clarify

the theme of the performance. Decoration does not require a technical handling by the

rider. For example other persons in costumes and background images. Decoration is

no personal contribution of the rider and therefore effects of the Decorations should not be
judged.
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On the contrary, Decorations can also be judged negatively if it distracts

from the rider’s performance. For Junior Expert and Expert categories at Unicon, it is
forbidden to use decorations (including people) that are too large, which the competitor
cannot carry and/or put on by oneself.

For Props and Decoration neither fire nor sharp objects (such as juggling knives) are
allowed.
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6.13.6 Judging Method
Riders’ scores are divided into two parts called Technical and Presentation, each receiving
50% of the score. Read the Artistic Freestyle Judging section to learn more.
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6.13.7 Maximum Number of Competitors for Jr. Expert and Expert

Non-Unicon: Organizers of non-Unicon events can choose to limit the number of competitors
using the guidelines below or have no limit.

Unicon: Each country can submit a maximum of three individuals in each category to
compete at Unicon in the Individual Freestyle events (three in Jr. Expert Male, three

in Jr. Expert Female, three in Expert Male, three in Expert Female). If a country

has placed 1st, 2nd, or 3rd in Individual Freestyle at the previous Unicon, they can

submit one additional competitor for each placing in that category. For example, if



Country-A wins first place in Expert Male at the previous Unicon, they may submit up
to four individuals for Expert Male at the current Unicon. If Country-B wins second
and third place in Jr. Expert Female at the previous Unicon, they may submit up to
five individuals in Jr. Expert Female at the current Unicon.
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6.13.8 Method for Limiting the Competitors at Unicon

A country that wishes to submit more than their allocated number of individuals should
select individuals by their own way. Any type of competition using the IUF judging
methods to determine their competitors is recommended. If a country is unable to

hold a competition, a country can choose individuals by their own rating method. For
example, if a country has placed 1st, 2nd or 3rd in Individual Freestyle at the previous
Unicon, it can give these individuals a higher rating, because they brought additional
number of individuals to a country. If a country did not place in the top three, it can
give only the highest placing individual a higher rating. It is strongly recommended to
complete the selection at least three months prior to the start of the Unicon. If a country
cannot select by then, the method and schedule of the selection must be communicated
to the Chief Judge and Artistic Director at least three months prior to the start of the
Unicon.
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6.14 Pairs Freestyle Overview

6.14.1 Minimum Age Groups

Age group (all ages), Expert. Each rider may enter only once. The age group of the
older rider is the age group for the pair. Expert is treated as the “oldest” age group,
followed by Jr. Expert, and then all other age groups. The decision to enter as Expert
or Jr. Expert (if used) is optional, but must be stated in advance.
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6.14.2 Time Limits
Same as Individual Freestyle.
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6.14.3 Unicycles
Any type and any number.
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6.14.4 Music and Costume



Same as Individual Freestyle.
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6.14.5 Props and Decorations
Same as Individual Freestyle.
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6.14.6 Judging Method
Same as Individual Freestyle, 50% for Technical, and 50% for Presentation. In Pairs,
there is extra emphasis on teamwork; two person skills, etc. (see Judging Criteria).
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6.14.7 Maximum Number of Competitors for Jr. Expert and Expert
Non-Unicon: Organizers of non-Unicon events can choose to limit the number of competitors
using the guidelines below or have no limit.

Unicon: Each country can submit a maximum of three pairs in each category to compete
at Unicon in the Pairs Freestyle events (three in Jr Expert Pairs, three in Expert Pairs).

If a country has placed 1st, 2nd, or 3rd in Pairs Freestyle at the previous Unicon, they
can submit one additional competitor for each placing in that category. For example, if
Country-A wins first place in Expert Pairs at the previous Unicon, they may submit up
to four Pairs for Expert Pairs at the current Unicon. If Country-B wins second and third
place in Jr Expert Pairs at the previous Unicon, they may submit up to five pairs in Jr
Expert Pairs at the current Unicon. If a pairs team is submitted consisting of members

from two countries, that team must choose one of their two countries to represent.
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6.14.8 Method for Limiting the Competitors at Unicon

A country that wishes to submit more than their allocated number of pairs should
select competitors by their own way. Any type of competition using the IUF judging
methods to determine their competitors is recommended. If a country is unable to hold
a competition, a country can choose pairs by their own rating method. For example, if a
country has placed 1st, 2nd, or 3rd in Pairs Freestyle at the previous Unicon, it can give
these pairs a higher rating if BOTH partners from the previous Unicon still be pairs,
because they brought additional number of pairs to a country. If a country did not place
in the top three, it can give only the highest placing pairs a higher rating. It is strongly
recommended to complete the selection at least three months prior to the start of the
Unicon. If a country cannot select by then, the method and schedule of the selection
must be communicated to the Chief Judge and Acrtistic Director at least three months
prior to the start of the Unicon.
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6.15 Group Freestyle Overview
Group Freestyle is divided in Large Groups and Small Groups Each rider may enter

each category (Small Group, Large Group) only once. For example: a rider can be in
one small group routine and one large group routine but not two small group routines
(without permission).

A rider may appear in a second Group Freestyle performance (Small Group, Large
Group) with permission of the Chief Judge, to replace a rider due to illness, injury or
other mishap.
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6.15.1 Small Group
Minimum of three riders, maximum of eight.
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6.15.2 Large Group

Minimum of nine riders, no maximum number of riders.
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6.15.3 Minimum Age Groups
Small Group: 0-14, 15+ Large Group: none.
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6.15.4 Time Limit
Five minutes.
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6.15.5 Unicycles
Any type and any number.
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6.15.6 Music and Costume
Same as Individual Freestyle.
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6.15.7 Props and Decoration
Same as Individual Freestyle.
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6.15.8 Judging Method

Same as Individual Freestyle, but with additional emphasis on teamwork and multiple
person skills, such as formation riding. Extra consideration will be given to account for
widely different group sizes, relative skill levels, and relative ages of riders.
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6.15.9 Maximum Number of Competitors for Jr. Expert and Expert
Non-Unicon: Organizers of non-Unicon events can choose to limit the number of
small/large groups using the guidelines below or have no limit.

Unicon: Each country can submit a maximum of three groups to compete at Unicon in
each of the following categories: Expert Small Group, Jr. Expert Small Group, Expert
Large Group, and Jr. Expert Large Group.
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6.15.10 Method for Limiting the Competitors at Unicon

A country that wishes to submit more than their allocated number of groups should

select groups by their own way. Any type of competition using the IUF judging methods

to determine their groups is recommended. If a country is unable to hold a competition,

a country can choose groups by their own rating method. It is strongly recommended to

complete the selection at least three months prior to the start of the Unicon. If a country

cannot select by then, the method and schedule of the selection must be communicated

to the Chief Judge and Avrtistic Director at least three months prior to the start of the Unicon.
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6.16 Deadline For Signing Up

These events have a deadline for entry, which must be specified in the registration form.
If not specified in the registration form, the deadline is one month before the official
convention start date. A maximum of ten Individuals, ten Pairs routines, and two
groups will be allowed to be added after this time to account for difficulties in travel
planning or other valid reasons that are communicated about in advance. These will be
added in the order of their request to the Chief Judge and Convention Director via email
or fax. Participants who attempt to sign up less than 36 hours prior to the beginning

of the specified competition will not be allowed to enter. Changing Pairs partners is
allowed up to 36 hours prior to the actual competition as long as the category does not
change. Adding or subtracting the members of a group routine is allowed up to 36 hours
prior to the start of that competition.
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6.17 Size Of Performing Areas

The minimum size for an Artistic Freestyle event must be 28 x 15 meters. Hosts shall
give additional space to riders. Hosts must publicize the dimensions of the available
performing area as far in advance of the competition as possible, and organizers of
international championships at least three months prior to the event.

6.17 HEEZ U T DR

TV —RAXZ A BT HEET Y TIIHRIETH28 X152 — VDA IR 72T UL 6
RN, RETFMEITIRFICEED Y 7LD b EBIEWAR—2 2T 5 &TH 5,



SFEEIEET ) TORE S 2, TELHRYEDIZ, HERRETEIARLL 3D
HETE TIZARE T 5 Z LBBEBTT ATV D,

6.18 Order Of Performance

Performance order for Jr. Expert and Expert in Pairs/Individual/Group Freestyle are
defined by an open drawing without a computer. The drawing/selection should be done
publicly and transparently, at a time that is announced ahead of time so people can
witness it. The method to determine performance order for age groups is completely up
to the Artistic Director.
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6.19 Start Of Performance

6.19.1 Artistic Freestyle Events

The judging, the stopwatch, and the ‘performance’ all start at the same time. The Timer
starts the watch at the beginning of the music, or at a signal from competitors, whichever
comes first. The signal can be a nod, wave, bow, verbal cue (“Start!”) or any clearly
understandable means. An acoustic signal (such as a whistle) will indicate that the
timing and judging have started. Any non-unicycling activities such as dancing, posing,
acrobatics, etc., must be included within the time limit of the routine to be judged. In
all Freestyle routines, an acoustic signal will indicate when there are 30 seconds left. In
all artistic events, two acoustic signals or a different signal will indicate the end of the
riding time and end of the judging.
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6.20 End Of Performance

The performance ends at a signal from the rider, such as a bow or “Thank you,” an
obvious endpoint, or at the end of the time limit. Nothing that occurs after the time
limit may affect judging scores.
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6.20.1 Artistic Freestyle Events

An acoustic signal will indicate the end of the time limit. Any figures or performing
that are done after the end of the time limit will not be judged Performing past the time
limit will reduce the rider’s score. All time limits are maximums. Riders need not fill
the entire time, but a routine that is very short may suffer in points over a routine with
more content. However, a routine that is boring, repetitive or ‘padded’ may lose points

for being too long. The rider must decide what makes the best performance.
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6.20.2 Performance Time Announcement



When a Freestyle performance is finished, the timer will report the actual length of the
performance. The time can be either displayed visually or announced publicly. A visual
display must be visible to the judges and audience, such as on an electronic timing
board or written on a white board. If the routine ran overtime, only the maximum time
need be displayed (example: 4:00 for Experts), or nothing at all. For public announcements
by voice, the announcement should happen after the performer has exited, or

clearly finished performing. In other words it is preferred to wait if the performer has
an artistic exit, even though it cannot be judged. Then the announcement should be
made, in a form similar to “The performance time was two minutes, forty two seconds.”
This announcement must be made without delay, as it is a factor in the judging of the
performer. If the performance ran overtime, no voice announcement is needed.
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6.21 Rider’s No-Signal Option

6.21.1 Artistic Freestyle Events

A rider may have a well-planned routine to music that he or she knows is under the time
limit, and does not wish for the acoustic signals to detract from his or her performance.
When riders sign up with the Rider Liaison they can request “No acoustic signals.” This
will eliminate the ‘Start’ signal, and the 30-second warning. The Timer will still keep the
time, and if the rider exceeds the time limit, the Timer will make the ‘double acoustic

signal’ to indicate the rider has run overtime.
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6.22 Clean-Up

In unicycling, a clean, dry riding surface is essential. After a performance, the riding
area must be left the way it was before the performance. Riders and their helpers must
clear all props, unicycles, and debris from the performing area within two minutes. The
next rider may also be setting up during this time.
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6.23 Messy Performing Area

Riders who are thinking of using messy props in their performances must carefully consider
the above rule. Popping balloons, dirt or powder, confetti, water, pies, etc. may

take longer than two minutes to remove. Special permission must be received from the
Chief Judge or Artistic Director before any such props are used. Competitors who make
messes they are unable to remove may be disqualified from the event.
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6.24 Pre-Event Practice Time
In order to give fair practice time in the Freestyle competition venue to the high level



competitors, thirty minutes for practice must be reserved immediately before each Jr.
Expert and Expert competition. During each thirty minute warm-up period, only the
competitors for that event are allowed to be on the competition floor.

Each group that is competing also must be given time to rehearse on the competition
floor. The Artistic Director is responsible for publishing a rehearsal schedule at least
two weeks before the competition day. The amount of time allotted to each group is

to be determined by the Artistic Director, however, each group must be given the same
amount of rehearsal time and it cannot be less than fifteen minutes.
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6¢ Artistic Freestyle Judging

Judging for Individual, Pairs, and Group Freestyle is divided into two components, Technical
and Performance. Qualified judges may judge only Technical, only Performance,

or both. For each component, judges give three or four scores from 0 to 10, or 0 to 15,

high scores being better. Scores such as 2.0, 2.2, or even 2.25 are encouraged to help
differentiate between riders of similar ability.
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6.25 Individual Freestyle — Technical Score
The Technical part of the judging is broken into three parts. Three scores will be given

by each judge, values ranging from 0 to 10, or from 0 to 15 as follows:
* Quantity of Unicycling Skills And Transitions (0-10 points)

* Mastery And Quality of Execution (0-15 points)

« Difficulty And Duration (0-15 points)

Technical Total: 40 points
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6.25.1 Quantity of Unicycling Skills and Transitions

Quantity is the number of unicycling skills and transitions successfully executed. Transitions,
before and after the skill, should also be counted. If a dismount happens during
transition but after a skill was successfully executed, only the completed skill is counted
and the failed transition should not be counted. For example, if a dismount happens
during stand up gliding, only the transition from riding to stand up is counted. If a
dismount happens after stand up gliding and during the transition from the stand up
gliding to riding, the previous transition into stand up and the stand up gliding are
counted.

Only ‘unicycling skills’ will be counted (see definition in chapter 1d). For example, if

a rider is juggling while idling, idling is counted as a unicycling skill and juggling will
affect the Interpretation: Props and other Presentation scores. Performing many short
skills with quick transitions can increase this score, but will decrease the score as related
to the Duration score.
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Variety: Different from Variety in Standard skill, different variations of the same type
of skill are counted separately. Skills should be chosen to work with the style of the
performance, but performing exactly the same skill multiple times will decrease this
score.
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Examples:

* ‘Drag seat in front’ and ‘drag seat in back’ are counted independently.

* The following variations of ‘stand up gliding one foot’ will be counted differently;
— Arabesque (The free leg is extended behind the body above hip height - at

least a 90 degree angle)

— Knee hold (one hand supporting the knee of the free leg)

— Y-character balance (holding a straightened leg up with one hand and using

other hand to form a Y shape)

— Catch-foot (the free leg being held in one or both hands)

— Biellmann (the free leg grasped from behind and pulled overhead in the Biellmann
position)

* Face up spins are different from normal upright spins

» Combinations of one-rotation spins/turns are different from continuous spins

fil
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Originality: In Artistic Freestyle, new skills are less important than in Flatland. However,
skills with unique variations that are completely new or with new approaches will
get more points. Originality is mainly judged in Presentation (section 6.26).
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6.25.2 Mastery And Quality of Execution

Mastery is the amount of control shown by the rider(s) during their execution of the

skills and transitions. The body form should demonstrate good control and Mastery of

the unicycle. If a rider is showing good style (section 6.26.2) during difficult skills, the
Mastery score should be high. Mastery of the unicycling skills is also required to perform
the “additional non-unicycling skills”, such as juggling, dancing, and acrobatics.

There are several viewpoints to check the Quality of Execution, such as Stability, Duration,
Speed, Synchronization, and Fluidity of Transition. These viewpoints don’t have

to be evenly weighted, but required to check.
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Duration: Holding a skill for a longer amount of time and distance also indicates a
higher level of mastery and difficulty for that skill.
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Stability: High scores should not be given if unintentional jerky body movement, or a
wandering spin or pirouette is shown occasionally.
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Speed: High score is given when the rider controls the speed (faster or slower) of turns,

spins, and transitions excellently.
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Synchronization: Being synchronized with the rhythm of the music and timing accuracy
should be judged. High scores are awarded for a routine if timing of the skills is

well planned and accurate.
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Fluidity of Transition: High scores are given for transitions when the rider performs

a skill straight into another skill quickly. Low scores are given for transitions if several
revolutions, idles, hops (or other setup-type skill) need to be performed before performing
the more difficult skill - unless it is obvious that these are used to increase the overall
choreography and timing of the routine.
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6.25.3 Difficulty And Duration

The level of Difficulty is taken into account for successfully executed skills including
transitions. High scores are awarded for a routine packed with a number of skills all
with high difficulty. High scores should not be given if only one or two of the skills are
of a high level. Generally:

* Backward skills are more difficult than the same type of Forward skills.

* ‘Seat against body’ is easier than ‘Seat not touching body’.

« Faster spins/turns with smaller diameter are more difficult than slower spins/turns
with larger diameter.

* ‘Stand up with a hand touching the seat’ is easier than ‘stand up with neither

hand touching the seat’.

* ‘Jump up from the pedals to the frame removing both feet simultaneously’ is more
difficult than ‘Standup with one or both feet on the frame’.

If a rider is juggling while idling, for example, the difficulty of idling does not carry the
same difficulty as idling without juggling. The same applies for dancing, and acrobatics.
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Duration : Holding a skill for a longer amount of time and distance also indicates a
higher level of mastery and difficulty for that skill.
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6.26 Individual Freestyle — Performance Score
The Performance half of the judging has been broken into four parts. Four scores are to

be given by each judge with values ranging from 0 to 10 as follows:
* Mistakes: Dismounts (0-10 points)

* Presence/Execution (0-10 points)

» Composition/Choreography (0-10 points)

* Interpretation of the Music/Timing (0-10 points)

6.26 AT U —RZA) - RTIF—<2 R« AT

BEDYNEHDDL T p—v R« 2aT X, 4EBIZSTONRD,
FEABIL, 002510045 K %, LLTOHEBIZOT 5,

« IR FH (0~10 47)

- FEERHRR 2 (0~10 A)

o« WERMRSS (0~10 4R)

o FAOMIRIZ A 27 (0~10 )

Performance Total: 40 points Each part includes a definition of the terms as well
criteria to be considered by the judges.
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6.26.1 Mistakes: Dismounts

Low scores are given for routines with more than 8 major dismounts, therefore interrupting
the flow of the routine. Medium scores are given for a routine that has approximately

3 major dismounts and a few minor dismounts. High scores are given for a routine with

no major dismounts, and few or no minor dismounts. Judges need to be able to differentiate

between a planned dismount and an unplanned dismount.
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Major dismounts are when the unicycle falls and/or a hand or any body part other than
the rider’s foot or feet touch the floor. Major dismounts are also when the choreography

of a rider’s routine is clearly affected.
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Minor dismounts are when the unicycle does not fall, only the rider’s foot or feet touch
down and the choreography of a rider’s routine is not affected. A minor dismount may
also be counted when Judges cannot differentiate between a planned dismount and an
unplanned dismount.

Exception: Dismounts that occur while the rider is performing a seat drag skill have to
be evaluated somewhat differently since the unicycle is already on the ground. For these
dismounts, the judges should use the current above language regarding minor and major
dismounts but disregard the parts talking about the unicycle. For example, if a rider is
performing seat drag in back and steps off the unicycle with only their feet touching the
ground, it would be considered a minor dismount unless the choreography of the routine
is plainly affected.

NS REE (Minor) &%, —HwEAMENT, BFEOROALABEDL, L—T 1 L OIRY
T ELERRNWEEDZ L EWRT D, £/, BEBVERWREEL % H Tk
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PTHEL 52 TWRWRY | /NS REEE BRI ND,



Scores are generated using the following calculations:
Score =10 —1.0 - (number of major dismount(s))
—0.5 - (number of minor dismount(s))

BRI TOFETREHESNS:

Aa7=10-1.0- (K& 72 EDO)

05 - (/M7 EHE D)

6.26.2 Presence/Execution

There are two parts to this section. Each part does not need to be evenly weighted, but
judges are required to consider both parts.

6.26.2 « {EAER/HI kS 2
COHEBIZIFEZSOEENRH D, FERITHESITEHA SN D LET R0, BEE T
BEREEBICANTEE LR TIUI 2520,

Presence: involvement of the rider physically, emotionally and intellectually as they
translate the intent of the music and choreography.
FER: TREEVHTOBEZMIN LN D, FEP, IS0, MICHEE 752 &

Execution: quality of movement and precision in delivery. This includes harmony of
movement.
HRZ: BEO 7 4V 7 ¢ EEFEOEVCOEMRS, ZHUZBZ oMb EEN5,

Criteria:

* Physical, emotional and intellectual presence
* Carriage

« Authenticity (individuality/personality)

* Clarity of movement

* Variety and contrast

B
« BRI, G, FNEOZRTELERR
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s MERMEAY S LS (SRR 72 550 50
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* Projection
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6.26.3 Composition/Choreography

An intentional, developed and/or original arrangement of all types of movements according

to the principles of proportion, unity, space, pattern, structure and phrasing.

6.26.3 FER/AR Y 1T

WO AL, FA L, &R H Y . Z22M, R A, BB TESDLETIRL
7z, WA T LU THDBE T &,

Criteria:

* Purpose (Movements, tricks, costume and music to match for a unified experienced)
» Harmony (Interaction between tricks and body movements)

« Utilization (Utilization of space and pattern usage for proper floor coverage)

» Dynamics

« Imaginativeness (Imaginative, originality and inventiveness of purpose, movement
and design)

P A

ERE (BE. Bl KEE HERICH D H D)

- FR (B ROE S ITHBERLH 5 00)
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6.26.4 Interpretation of the Music/Timing

The personal and creative musical realization of the rhythm, character and content of

music to movement in the performance area.

6.26.4FHKLF A I VT DEH

YR L Fx T 72— BRI L CAENRERZEET= Y 7R TIT> TV D0

Criteria:

+ Continuity and musical representation (Effortless proper musical realization to
artfully characterize the routine)

» Expression of the music’s style, character and rhythm

« Use of finesse to reflect the nuances of the music



* Timing
Al BT
et L FEOWMT. OL—T 4 2 EH R IBICHFZRB L TWD )
c FHORL A NRRHE L Y XL DRBL)
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c A R

Musical realization can occur in four different ways:

+ Analog: Representing the highlights/cues in the music through movements

« Congruent: Representing every beat/tone/note in the music through movements
+ Contrastive: Movement that is contrary to the music (fast movements to slow
music or vice versa) or putting moves on the off-beat

* Autonomy: Movement and music are independent. Music and movements don’t
need to match, yet can. This offers the artist the most freedom in his creative
process

Ra—TIN VT I B = a VIZRERBWUODFEILL->TEL S

T u s EEEBELTCEROFCTAREE R LOERET D

CHA R L TEROFTHLYLE— b, h—r BEERBTL L
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Finesse is the refined, artful manipulation of nuances by the rider(s). Nuances are the
personal artistic ways of bringing variations to the intensity, tempo, and dynamics of
the music made by the composer and/or musicians.

FEHEITRFICL o TRASN =T VA LR IN T i EORIEO Z L TH 5,
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6.27 Pairs Freestyle — Additional Judging Criteria

Pairs judges must consider the performance of two unicyclists together. All judging
criteria and the scoring from Individual Freestyle are used, but the additional factors
below must also be considered. The only exceptions are the scoring guidelines for Pairs



Freestyle Difficulty and Duration as mentioned below in section 6.27.3.

6.27 X7 TV —RHA) - BINBEEYE

R7POBEEIT - ADZ=F A 7 V)R NONRT p—< 2 A% " AU L Tdh
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O THEGEE L RG] O OBWRTA RI7A4 2 Thd, (73627315 #H)

6.27.1 Pairs Freestyle: Quantity of Unicycling Skills and Transitions

Number of skills should be counted for each rider separately. If a rider is not riding

unicycle and performing non-unicycling skills while the other rider doing unicycling

skills, only one skill for a rider is counted.

6.27.1 X7 TV —RFA)V: —EEOFH LYV EX DK
CANDFBRFITEOEERNN LT FINDOMER DD, b LH, — ADEFIT i
HICRLTEHEZ L TRY ., O HTOBEN—REIIR > THEIT- TV LA,
HELTWDHRFELZITOHERN I Fahb,

Pairs Vs. Doubles: ‘Doubles’ refers to two riders on one unicycle. In case of Doubles,

the Quantity is counted as same as the skill by a single rider.

N7 VS AR (ZAFEY) FTAR LI AT AOREICRERS L &
B9, —ARYVOGE., HOBIT - AOBRFICLZbDLLTHY Y FENRSD,

6.27.2 Pairs Freestyle: Mastery and Quality of Execution

Synchronization: Timing-synchronization with each other should be judged in Pairs
routines. High scores awarded for a routine if timing of every skills are well planed
and accurate. Even though riders do not do the same skill/movement at the same
timing intentionally in pairs, timing accuracy of each movement can be measured as
synchronization with rhythm of the music, in a manner similar to individual routines.
The same rules and chart from Individual Freestyle is to be used for Pairs Freestyle.

6.27.2 X7 TY—RHZ L)L BRELEZRE
BFAME: BAEWIEZA I T2 EbELZ LITXTONL—T ¢ TITEEDS R
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6.27.3 Pairs Freestyle: Difficulty and Duration

The Difficulty level of a multiple person act is determined by the overall level of difficulty
displayed by the pair, not by the difficulty of feats presented by a single rider. If one
rider’s skill level is a great deal higher than the other, judges must keep the Difficulty
score somewhere between the levels of the two riders. Number of skills should be counted
for each rider separately. If a rider is not riding unicycle and performing non-unicycling
skills while the other rider doing unicycling skills, only one skill for a rider is counted.

A skill in which the two riders obviously support each other will score lower than the
same skill performed separately. Judges must be able to distinguish between ‘support’

and ‘artistic contact.” Riders who are merely holding hands may not be supporting each

other, but if their arms are locked, they probably are.

6.27.3 X7 TV —RFA)\ : G E LR
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N, b HOBRFELY bEWSA, FEBITHIEOH/REZ, MEFOL~LOMT
A LTI 520, HOBIIENEFNORFERILIZLT, AV hSNHLE
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Note: Some skills are more difficult with riders holding hands, such as one foot riding,
side-by-side.
BE:RARETOLIIC, BN L > TUIRFREDFEEDL FBHEGERESN LD
H 5,

Pairs Vs. Doubles: ‘Doubles’ refers to two riders on one unicycle. In case of Doubles,

the Quantity is counted as same as the skill by a single rider. Some Pairs performers use

lots of doubles moves, with lifting, strength, and the associated difficulty. Other Pairs



acts use no doubles moves at all. How to compare them? Remember that the skill level
of both riders is being judged. If the ‘top’ rider does not display much unicycling skill
when he or she rides, judges must keep that in mind, and rate their average difficulty
accordingly. If the top rider never rides, one can argue that this is not a Pairs act, and
give a major points reduction. Doubles moves are difficult for both persons, but must
be weighed carefully against non-doubles performances.

Duration can be increased if a rider pulls or pushes another rider with holding hands,
but will decrease the score as related to Quantity (section 6.27.1).

X7 VS FTNAR (ZAEY) . FTINR LEFATHEOREIIELZ L
T, AR DOELE, HOKIT—-AORFICLDZbDE LTI Y FEND, T
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6.27.4 Pairs Freestyle: Presence/Execution
Additional Criteria:

¢ Unison and “oneness”

+ Balance in performance between partners

« Spatial awareness between partners

6.27.4 X7 TV —REA)V: FIER/IMEFRFEZ
BTN D B Al H 2

- BEO— B L
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6.27.5 Pairs Freestyle: Composition/Choreography



Additional Criteria:
* Unity
« Shared responsibility in achieving purpose by both

6.275 X7 TV —RHZA): ERARY T

BN D P fiff B 4
o FE—ME

- MR L D BEREEOLS

6.27.6 Pairs Freestyle: Interpretation of the Music/Timing
Additional Criteria:

* Relationship between the partners reflecting the character of the music
6.27.6 X7 TV —RFA NV FHESLIA IV T OEM
BTN D R Al HL T

« BRORHEAE LN LT N— b —RLOBf%

6.28 Group Freestyle — Additional Judging Criteria

Everything for Individual and Pairs applies, including the scoring, plus these additional
points. Exceptions are in the scoring detailed in sections 6.28.3 and 6.28.4. A group of
several riders has many more options of what to do and how it can be presented. Riders
may all be of similar skill levels, or of widely different levels. Some groups will be much
larger than others. These things all need to be considered when judging groups.
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6.28.1 Quantity of Unicycling Skills and Transitions

Approximate number of skills may be counted for all members in total. The number of
skills should be weighted by the number of unicycling riders in the group. If some riders
are not on unicycles or are performing non-unicycling skills while the other riders doing
unicycling skills, the count is reduced accordingly.
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6.28.2 Group Freestyle: Mastery and Quality of Execution

Synchronization: Timing-synchronization with all members should be judged in Group
routines. High scores awarded for a routine if timing of every skills are well planed

and accurate. Even though sub-groups do not do the same skill/movement with other
sub-groups at the same timing intentionally, timing accuracy of each movement can be
measured as synchronization with rhythm of the music, in a manner similar to individual
routines.

6.282 FN—F TUV—RFA) ;: BEEELERE
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272 %, BCOEDIA IV I RERTH o THBE, V—T 4 VITEE/REROT B
Bo FN—TNTHPNTHEEEZT DI, 2P T 7NV —7ORFLELR, BRI
FMUFAILTT, b —HOEMEFULESLEHZZ L TR TH, ENENOE) &
DEAIVTORBETEROY XL LOFERMEE LTHEEIND, AADTY —2 %
ANN—T 4 EFERI LT FIEIZ L - 0)

Mastery is the amount of control shown by the riders during their execution of the
skills. The body form should demonstrate good control and ‘mastery’ of the unicycle.
Holding a skill for a longer amount of time also indicates a higher level of mastery for
that skill. Performing a skill multiple times can increase the Mastery portion of the
score, but will decrease the score as related to Variety and Level of Difficulty. If the
group shows good style (section 6.26.2) during difficult skills, the Mastery score should
be high.
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6.28.3 Group Freestyle: Difficulty and Duration

As in Pairs, judges must seek to find the average Level of Difficulty of what may be a
widely varied group of riders. Top level skills done by only one rider cannot bring the
Difficulty score up to top level. High scores should not be given if only one or two of
the skills are of a high level even if done by all riders or with skills that are the same
type but with minor variations. All riders in the routine must be used effectively. This
means that if one or more riders are at a beginner level, they can still ride around in
circles, carry banners, be carried by other riders, etc. Riders should not be left standing
on the side.
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Small Group Vs. Large Group: Some groups will be much smaller or larger than
others, and judges must include this information in their decisions. Large groups may
have a tendency toward formation riding and patterns, while smaller groups may focus
more on difficult skills. With so many possibilities, judges must compare many different
factors to get an adequate judgment. Large numbers alone should not earn a high
difficulty score, and neither should a few difficult skills performed by a small number.
The judges must consider the group’s size as a part of the overall performance, including

the advantages or limitations that size has on the types of skills being performed.
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Level of difficulty is for successfully executed skills. High scores awarded for a routine
packed with a number of skills that have a high variety. Only ‘unicycling skills’ will

be judged; non-unicycling skills only affect Presentation scores. Dancing, juggling, and
other non-unicycling skills can increase only the Presentation score, and have no influence
on this score.
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6.28.4 Group Freestyle: Dismounts

Two or four dismount judges should be appointed by the Chief Judge to count falls for

group routines. These judges should be chosen to fairly represent the different groups

present (e.g. four judges from four different countries). Performance judges should not

count falls. Each dismount judge should count all of the major and minor dismounts of

a group, not only dismounts in one part of the floor. The counts from each judge should

be averaged to create the dismount score for a group.
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Scores are generated using the following calculations: The number of dismounts
should be weighted by the number of riders in the group. The following formula is
used:

Mistake Score = 1.0 - (number of major dismount(s))



+0.5 - (number of minor dismount(s))
Final Dismount Score = 10— mistake score/number of riders. This score cannot be
lower than 0.
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6.28.5 Group Freestyle: Presence/Execution

In addition to the description for Individual Freestyle (section 6.26.2), judges are looking
for teamwork and cooperation. Additionally, movements should cover the performing
area uniformly and use all riders effectively.
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6.29 Judging Grid: Technical Scores
6.29 BEREHE: T /=01

Range of

Scores

15 R B

Quantity of Unicycling Skills and
Transitions (0-10)

—EEDHK LEIV B2 D

(0-10)

Mastery and Quality of Execution



(0-15)
BRE L ERE
(0-15)

Difficulty and Duration
(0-15)

WD B L RiieEE

(0-15)

Range of

Scores

15 Ui

10. 00- 9. 00
10. 00- 9. 00

Outstanding
uses alloted time to perform an optimal

number of skills

* IR DB ZAT O T DIZE Y TR ZIEA L T 5

impressive originality and variety
- FNREV MR & SRR R B2
looks effortless
- BRI DH D
no loss of control in the entire routine
* ERDON—T 4 VIZBWTREE ST
riding looks balanced and controlled
c NTUAPRNIZETE LTV D
all riders perform very difficult skills
- BIEFVPEHEORWEEIToTND
all skills have long duration
15.00- 13.50
c ETORERVERMERF TETVD
15.00- 13.50



Outstanding
8.99- 7.00

8.99- 7.00

Good - uses time fairly effectively to show a
number of skills
B« 2L 08 & R D BICHRM D OEENICRR Z2ER LTV 2
good originality and variety
o Eib‘
riding looks effortless most of the time
FHEETP DI E AL DR, ETICRBBROND
minimal loss of control
cRNDRLEESHRLND
riding looks balanced and controlled
most of the time
P OIEEAEDR, NTUABBRNIZETELTND
many skills at high difficulty
cBOEORNEL ORRH D

many skills have long duration
13.50- 10. 50
cZLBEDBERLFRTETND
13.50- 10. 50

Good
6.99- 4.00
R
6.99- 4.00

Average + shows a good amount of skills but could
have used time more effectively
TG - o HRREDOE & RE TN D03,
L VAV ZTERTNETH D
okay originality and variety of skills
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riding sometimes looks effortless
cRix | ETICRBPROND
some loss of control
s 32 b= LORRPAENPR LD
riding looks balanced and controlled
some of the time
CEECPICR 2 | ETONRT AR ERATND
averaged difficulty of skills performed
by all riders is average
PR LV T, EREFEPEEN RS E O T o TS
skills vary in duration
10. 50- 6. 00
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Average
3.99- 1.00
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Poor - lower number of skills
TF57 - OB
lacks originality and/or variety of skills
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riding often looks challenging
c ETICRIBP R 5720
riding is often out of control
- TR UOARLZETH D
riding often looks unbalanced
CEATICAN T AR A BRg N
low difficulty when averaged for whole
routine
c =T o CERITR O TSRS AR
many skills have short duration
6.00- 1.50
-« % < OEPEREH LRI TR



6.00- 1.50
Poor
0.99- 0.00
4%
0.99- 0.00
Extremely
Poor
P
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few to no unicycling skills - falling looks imminent
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riding constantly is out of control
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all novice skills

1. 50-0. 00

- BETOEPYILE LV THD
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6.30 Performance Judging Grid: Execution/Presence
6.30/37 # —~ 1 AFEEILAE: HkR X /ITFER

Range of
Scores
7 Jk i
Presence Carriage Authenticity Clarity Variety Projection
9.00-10.00
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presence
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Refined line of body

and limbs
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Superb authenticity,
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one with their

character
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Precise execution of

body movements in

a way that fit the

overall routine
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Excellent creativity

with dispositions

and expressions to

convey overall

routine
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Exceptional
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engaged in the

performance

8.00-8.99

WAHANT-HE TR EZEZ DT BN H D

8.00-8.99

Very Good
ETBHRD
Very good
emotional,
intellectual, and

physical



involvement
ETHENTERNE, e, HERRBNH D
Very good carriage

and lines
ETCHLRVWHEDZRLTHD

Very good

authenticity

ETHRWVWAML L S

Almost all

movements are

precise and

intentional
FEAERTOEENERIPOERTH D
Rider uses a variety

of dispositions and

expressions in a way

that engages the

audience
BFEIBEZEZS DT DIHEEOT T,
xR 2> T\ D

Strong projection

7.00-7.99

58 ) 72 iR AT

7.00-7.99

Good

Good engagement Good carriage/lines Good authenticity Projection most of
the time

6.00-6.99

R

HEHPOIZEALEORM, FEOLLWHDOZ L, B AYS LS,
HEL L D—KIEBABND
6.00-6.99

Above

Average



FEJLE D b |

Above average

EH RSk

Engagement

EE L D— 1K1k

Above average line

of body and limbs

and good carriage

IO B B,

R, FROTAEHDZIRL
Above average

authenticity, the

rider is in character

for the majority of

the routine

YHED S FOARML LS,
BFEIN—T 4 OREBITBNTHE L —KLL TS
Able to project

about 75% of time

5.00-5.99

BT DKITE% RS 238 %
5.00-5.99

Average

FEIHG

Average

involvement or

involvement in one

or two ways

SEHR TR, b LIE—20 o0 THML TS
Average

carriage/lines with

some breaks

SV DOHNR DD, FENRED IR LEH S
Average

authenticity, there



are moments when

the rider is out of

character

SRR S LS BENEEIZR CATORWGHERA LD
Average clarity,

some movements

look precise while

others look

unintentional
TR S . WL OPDHLEIZEWNT,
A ERANC L2 D205 8 %

Average level of

creativity with

disposition and

expression
RBDAEED FEEIR R LNV TH D
Projection skills

vary throughout

routine

4.00-4.99

N—T 4 COMH, WAARLEIATENTSONTND
4.00-4.99

Fair

EFoFb

Reasonable line of

body and limbs

Projection only

about 50% of time

3.00-3.99
ERFRDT A U PEL T,
B IRFH DFIB0% (D BB 3 8 D
3.00-3.99

Weak
0



Occasional presence

shown, eyes often

downcast

RET A 2 TR I

B2 920\ TWng

Variable line of

body and

limbs/carriage/

extensions

BRFREDOTA 2, HDOIRL, BIZORKANRED YT
The rider is

occasionally in

character

Reffr, BFIIBEEL S — LT 5
Some variety with

expression and

disposition but

rider often looks the

same throughout

Some variety with

expression and

disposition but

rider often looks the

same throughout

N—T 4 OMF, BONORBOLRMEITROND, ZOORICICR 22
Occasional

projection

2.00-2.99

R IRAT 2 A 5

2.00-2.99

Poor

A5

Poor line of body

and limbs/carriage/

extensions

EROFROTA v, HFDOZR L, BE OISR+t By



Very poor clarity,

few to no moves

look intentional

ETHA 7B S,

B8 & 3 20

Limited projection

skills, cautious

1.00-1.99

WA HINBRONTEY, ZOLWARRLND
1.00-1.99

Very Poor

ETHT 1

Very poor presence,

rider shrinks from

the performance

& THART IR IA LR,

BPEIINRT A=~ A FIAHRT D
Very poor line of

body and

limbs/carriage/

extensions
ETCHRFDRERLFROTIA e HDI L
Very poor

authenticity, the

rider is almost

never in character

ETURTo AL LE,
BRITEEAEEE LML TV RN
Little variety with

disposition and

expression to fit the

routine

N—=T 4 VT2 ) &I REDERIENZ L
Very limited

projection skills

. B ofih

|7



0.00-0.99
RATBRON TN D
0.00-0.99

Extremly

Poor

FBIiIC %> TS

No presence at all Extremely poor line
of body and

limbs/carriage/

extensions

RO, RROFROTA L EHD 2L, X ofihs
RS2 > TV D

Extremely poor

authenticity, the

rider is never in

character

W2 H > TOWDAY S L S,
BRI L — R > T2
Movements don’t

look intentional at

all

e BB TIERNY

The expression or

disposition remains

the same the whole

time

HEEET, ZREBELTHD
Projection skills

lacking, labored
WA AR IFTEBY . T B0

6.31 Performance Judging Grid: Choreography/Composition
6.31 T p—~< U RAEEELE: IRV (ITAERKR
Range of

Scores



R EE

Purpose Harmony Utilization Dynamics Imaginativeness
9.00-10.00

B, N—F=—, EA. FA4 T Iy 7 &, RIEHDENS
9.00-10.00

Outstanding

Memorable moments

distributed evenly

throughout the routine

to create a unified piece

N—T 4 @ LT, REICELIBEI D D
Choreography gives the

feeling of a completely

unified dance, all parts

of the performance

create a balanced

routine

Choreography gives the

feeling of a completely

unified dance, all parts

of the performance

create a balanced

routine

B R RER DY |

RIF =<V ADETHAT U ADENTRVAFTEERL TS
Rider does an excellent

job of using the whole

space with movements

that flow in various

directions and patterns

BFIRE 2 2RI K 2 E THRES AR E AL,
FEDL LWEEZ LTV

Change of tempo

incorporated seamlessly



BYNRNEICT vV REEZ TN
Completely imaginative

concept that creates a

routine unlike

something that has

been done before

8.00-8.99
INETEPSTL I 2N —T 4 V&AIY T,
BB E»Ra T I RRLND

8.00-8.99

Very Good

ETBHBRD

Variety of innovative

moves that develop

concept

FRx B R BN E R D D
Choreography gives the

feeling of a mostly

unified dance

FEAER—IKDOH LRV TH D
Excellent use of space Change of tempo
incorporated with ease

ZEHEIOFNER, 72T T U REELSETND
Great creativity in the

creation of the routine

7.00-7.99

N—T 4 AN P AREEICER TV D
7.00-7.99

Good

R

Interesting moves

derived from concept

Good use of space Unity of rider(s) in use
of tempo

6.00-6.99



a7 MIHRT LRV EIX . T UREIER LI®RTF, ZEM O
6.00-6.99

Above

Average

KL D b |

Some interesting

creative moves that use

rhythm(s) effectively

HEANZ Y AAZE S AIENTE D LAVENE R3O0 H D
Interesting composition

that creates a routine

that feels unified most

of the time

HEBEFDIFE AL EDORERIC, DB DIN—T 1 OB R HND
Above average use of

space

YLD b EoZEROTEM

Above average variation

of tempo

EHED S EOT RO =g

Above average amount

of creativity and

imagination used when

creating routine

5.00-5.99

T ED b B0, BB EAEEN D DL —T 1 ORERL
5.00-5.99

Average

FE

Variable moves often

related to concept
FOEORBNE a7 MCBR LS

Average use of

performance space,

limited variety of

patterns/directions of



riding

WL N7 F—v C AZER DT INRET ORERLD ZARME O
Variable changes in

tempo

T URDENR B D

Average amount of

creativity and

imagination used when

creating routine

4.00-4.99

SERIR TR, AEME, BT E ATV —T 4 DHERL
4.00-4.99

Fair

EFboFb

Routine correspondents

well with concept

N—T g rPnarter MIE>TND
Choreography gives the

feeling of a halfway

unified dance

H o ADYNTREEDRT > TV D HEIGDOIR Y £
Elements generally well

distributed but

sometimes too much

emphasis to one part of

the performance space

R ERD KRRV, BT, N7 4+ —~ A O—HZ@mfH LT &5
Some creativity and

imagination used when

3.00-3.99 creating this routine

N—T ¢ AAEMG T ERIEER RO R BN D
3.00-3.99

Weak

A

Some isolated groups of

moves that fit concept



2.00-2.99

AT NGB EDNIMZLL TR A DH 1 H 5
2.00-2.99

Poor

A

Some moves do not

appear to fit concept

AT MIE> TV RVWEIZ R EONROND
Placement of moves

lacks coherence Few changes in tempo A small amount of
creativity and

imagination was used to

create this routine

1.00-1.99

B X IC—HMREN T URICEIR R SNRN, —T 1 ORERUICRIEE, 50340 LA
bihvd

Very Poor

b1

Many moves do not

appear to fit concept

AT MIEDRVEIE AL

Poor variety of

placement of moves in

0.00-0.99 the performance space

NI F =<V ADZERIZBNT, BIEONY =—3 g R0
0.00-0.99

Extremly

Poor

FRHHE L > TS

Most to none moves do

not appear to fit

concept

REFOEE N LT MIE> TN
Choreography does not

give the feeling of a

unified dance at all



B ADFE—MER B RWIRY 1T TH D

Tempo does not change

throughout routine

N—T 4 YO, TURNED L RN

No creativity at all,

similar routines have

been done many times

before

BIEMER R W, IBRRETE LS B —T 4 VRV IRES D

6.32 Performance Judging Grid: Music and Timing

6.32 X7 x—~ & Judging Grid: TRE XA I
Range of

Scores

R HE

Continuity & Musical

Realization

Expression Finesse Timing

9.00-10.00

MfEL I 22—V AN VT ITA -V ay, BREEDZA IV IRE
9.00-10.00

Outstanding

&%

Proper type of musical

realization is used the entire

routine with effortless

continuity

T YR 2= U T T4 =2 a N —T ¢ R CER T < BRI T S b

Rider/music/nuances as one

motivation from the “heart”

BF, HE a7 AR E R THNENOEEHDL L) REETHD
Rider superbly and expertly

uses the nuances of the music

to reflect the overall concept

of the routine

N—T 4 rDart” NeEE KR L EROBERRKEATTND



The rider expertly uses their

movements to create

meaningful moments which,

when put all together,

produce a cohesive, well-timed

routine

8.00-8.99

BRIEBLEHX TTERD DB ZAIV T,

ETHE—2IZL, $LFRHY, BRI NTL—T 4 VZAIDHLTWD,
8.00-8.99

Very Good

7.00-7.99

ETHRW

7.00-7.99

Good

Bw

Above average use of the

proper musical realization for

the majority of the routine

REBDON—T 4 BT,

WY 2=V VT IA4B—va VBN EHED L EOL_LTRLND
Rider/music/nuances work

together to create one fluid

routine for the majority of the

time

BE FE, —aT VAR, HEORZEOM., —oORNEELEEZRTZLTVD
Rider uses the nuances of the

music for the majority of the

routine but misses some key

moments in the music

REBDON—T 4 AZBNT, EBFRIIERDO=27 U RAERMEL TV D03,
HERORKERFTTEODDIZEZ LTINS

The rider creates a bond

between the routine and the

music that is apparent for the

majority of the routine



6.00-6.99

REBDN—T 4 ATBNT, V=T 4V EEROECDERMMELNTND
6.00-6.99

Above

Average

5.00-5.99

EH RSk

5.00-5.99

Average

4.00-4.99

SRR

4.00-4.99

Fair

3.00-3.99

E2EX )

3.00-3.99

Weak

70

Rider uses the proper musical

realization for some of the

routine, music seems like

background instead of

inspiration

BEERIX, oD —T 4 NTBNT,

WERI 2=V I VT T4 BV a B HEALTNS,
FHRIIA AL —va v OROYVICEFZOLDZRLTVD LI ITEDbNRS
The routine has some cohesion

but the music/nuances/rider

are not fully integrated

N—T 4 NF—EMBRROND D, BE, TR, =2 T RAZEF A RmEHRIR O
Rider rarely uses the music as

inspiration and does not

utilize the nuances presented

in the music to better the

routine

BEFA VAL —varE LTEEEDSLITHEDT,



N=T 4 EEBICRTDHLDDOERELRIAT O =TV REEA LRV
The rider matches the timing

of the music sometimes but

often seems unconnected to

the music during the routine

2.00-2.99

N—T 4 VO, BRIIEEOZA IV T EFTEDE TN,
TR RE S TRVWEELH D

2.00-2.99

Poor

1.00-1.99

IS

1.00-1.99

Very Poor

0.00-0.99

&ETHAR+47

0.00-0.99

Extremly

Poor

DT> TS

Rider never uses the proper

type of musical realization,

the routine could be done

without any music and it

would have looked the same

BRI, @RI 2a—VUHN - VT T B =V 3 i3,
N—T 4 VITEREERETIITDN., EDOVBRZOR2NEDTHD
The routine seems disjointed

and the music/nuances/rider

seem completely disconnected

N—T 4 AINTGNT T, BFE, B, =27 VRCHERICEEEN R S 0w
Rider never looks deeper into

the music to utilize the

nuances, routine has a

monotone feeling

BFEI==2T7 AT TEOOFERELEL TWD RO ITITR AT



V=T 4 F RS RRIUTL > TV D
Movements seem unplanned

and are placed in a way that

leads to a lack of timing

whatsoever
ROOLNTEE TR, ZA I 7 bifii> TH7an



